eS Oe 












MUSICAL GAZETTE 


An Independent Journal of Musical Events. 


GENERAL ADVERTISER AND RECORD OF PUBLIC AMUSEMENTS. 








Vor. III, No. 15.] 


SATURDAY, APRIL 10, 1858. 


[Prioz 3p. 








Hiusigal Announcements, 
—o—— 
HER MAJESTY’S THEATRE. 
FIRST NIGHT OF THE SEASON. 
First appearance of Mdlle. Titiens.—The Huguenots. 
On Tuesday next, the 13th of April, will be pro- 
duced (first time at ‘this theatre) Meyerbeer’s grand 
opera, 
GLI UGONOTTI. 


Dramatis Persons :— 


Il Conte di San Bris .. Sig. Belletti. 
Il Conte di Nevers... -. .. .. Sig. Aldighieri, 
DeCosse .. .. .. «. «. «- Sig. Mercuriali. 
Tavannes .. .. .. «. « «» Sig. Aunoni. 
De Retz .. .. «.. « « «. Sig. Borchardt. 
Meru... .. .. +e oe eo» Sig. Castelli, 
Head of Night Watch .. +. «+ Sig. Albelda. 
Raoul di Nangis .. ..... .. Sig. Giuglini. 
Marcello .. .. os ee «eo Sig. Vialetti. 
Margarita di Valois va . Malle. Ortolani. 
Urbano <3 Mame. Lucioni Landi. 


(Her first, appearance in ee 
Dama d’Onore.. dme. Ghioni. 
(Her first’ appearance ‘in baa) 
Valentina .. .. dile. Titiens, 
(Her first appearance in reel) 


Ladies and Gentlemen of the Court, Pages, Citi- 
—_ Soldiers, Students, Night Watch, Monks, My 
cians, &c. With h scenery, entirely new ‘and original, 
~ Mr. Marshall. 


Dresses, entirely new, and taken from the best 
authorities, by Madame Copere, and executed by 
M. Laureys and Mrs. Masterman, Principal machi- 
nist, Mr.Sloman. Head of the property department 
Mr. Bradwell. The mise-en-scdne and inciden 
ballet by M. Massot. 


DESCRIPTION OF THE SCENERY. 


Act 1. Scene 1.—Tourain.—Saloon in the Castle of 
the Count de Nevers. This scene has been com- 
= in the Renaissance style, age of Francis I. 

ne 2nd.—Park and Castle of Chenouceau, com- 
= from sketches made in the vicinity of Auboise. 


ct 2—Paris.—The Pré-aux-Clercs and View of 
Paris ; 1572, from the etchings of S. Silvestre. 


Act 3.—Paris.—The Castle of De Nevers; interior. 
Old French Gothic Style, with Renaissance enrich- 
ments. 


—Paris.—Chapel of the H 


Act 4. enots; aQuar- 
tier of Paris, from the etchings of 


. Silvestre, 





The National Anthem will be sung after the opera. 
The principol aN part by Madile. Titiens. 


In order that the t work, The Huguenots, 
may be produced with t the fullest effect, no Diver- 
tissement, except that incidental to the opera, will 
be given on the first night. 


The new Ballet Divertissement, by M. Massot, 
entitled Le Renvoi de Amour, will be ced on 
Thursday, the 15th inst. ne being a Subscripti 
Night, in tien of Satu he 2ath of July), for the 
first appearance of 





On Lig April 20, Madlle. Piccolomini will 
make h appearance > season as em in 


A limited ‘n number of 
bores have been secured fo tha public, price Sand 
at box-office at the 


ST. MARTIN’S HALL. 
GRAND VOCAL and INSTRUMENTAL CON- 
CERT, MONDAY EVENING, April 12.—Vocalists : 
Madame Enderssohn, Miss Palmer, Miss Banks. 


Signora Finoli; Mr. Sims Reeves, Mr. Thorpe Peed, 
r. Thomas, Mr. Allan Irving, Mr. Santley. Instru- 
fnguitaliote pianoforte, Miss Binfield Wi liams and 
Miss Freeth, who will perform a grand Duo for two 
pianofortes, by Mendelssohn and Moscheles; violin 
solo, Mr. Isaac; Roms | ag to r. George Case ; ” Signor 
Picco. Conductors, Mr. Frank Mori and’ Signor 
ag ace Stalls, 5s,; reserved seats, 3s.; balco- 
nies, 2s.; area, 1s. Tickets to be had at the princi- 
¢ musicsellers and libraries, and at St. Martin’s 
all. — Doors open at Half-past Seven; the Concert 
will commence at Eight o’clock. 





PROGRAMME OF 


MISS ARABELLA GODDARD’S 
FIRST SOIREE (Second Series), 

On WEDNESDAY EVENING, APRIL 14th, 1858, 
at Willis’s Rooms, King-street, St. James’s. 
Part I. 

Sonata in E flat, ploreetarte ant gna Me es (No. 18), 
Mozart (Miss Arabell da M. Sainton) ; 
Grand Sonata in D major (Op. 108), (the last piano- 
forte sonata composed by Hummel Hummel (piano. 
forte, Miss Arabella Gogierels uga preteande, 
and Fuga, i 7 A minor—No, 15 from book 9, and 
2 from book 4 of F. C. Goapenet? * ompete | | 
Collection of the Pienafouse orks of J. 8. Bac 
(repeated by desire) J. 8. Bach (pianoforte, Miss 
Arabella Goddard), 

Parr II. 

Sonata in A major (Op. Ral Beethoven (piano- 
forte, Miss Arabel Grand Quartett in 
F minor (No. 2), iaithete ee and violon- 
cello, Mendelssohn (Miss lla Goddard, 
Sainton, Herr Goffrie, and Signor Piatti). 

The Second Soirée will take place on Wednesday, 
April 28th, the third on Wednesday, May 12th. 

Subscription tickets for the series, One Guinea ; ; 
reserved p) , for a single soirée, 10s. 6d.; unre- 
served places, 7s.—to be had only of Miss Arabella 
Goddard, 47, Welbeck-street, Cavendish-square, and 
of the principal music publishers. 


ST. JAMES’S HALL. 
THE VOCAL ASSOCIATION. 
Conductor—M. BENEDICT. 


next, Apel, 16th, will be pamenes the 
ke’s music to ‘acbeth, with the entr’- 





On Fri 
whole of 


Kucken, Abt, Benedict, and a Marensio, seit 
Vocal Association of 300 voi Artists 
en , Madame Weiss, Malle. — ‘iiss ered 


performers. Further parti — wil 

nounced. Tickets 2s. 6d. and balcony stalls 

(numbered), 7s. 6d.; sofa stalls (aren) 10s. 6d.; to 

be had at Messrs. Cramer, Beale, and Co. 201, Re- 

| per veep d ee Mr. panne’, eae 4 
an 





van 
Cheapside; and Me Moors, Ka Royal Library, 33, 
Old said; and na ; 


WORCESTER CATHEDRAL CHOIR. 
CANOY has oocurred in the BASS DEPART: 


di- 
onials 























contor. Bromwi the Morning Worcester, 


Phe men be 


April 8th, 1858. 











Miss Theresa Jefferys, Miss Fanny Rowland, and 





TONIC SOL-FA ASSOCIATION. 
CHORAL MEETING, EXETER HALL, Thu 

on 15th. The CHOIR of EIGHT HUNDRED 

ICES will SING a selection of English Glees, 
Part-songs by Mendelss ohn, a Chorale of J.S. Bach, 
and the “Amen Chorus” from Handel’s “ Messiah.” 

A brief Lecture by Rev. John Curwen between 
the parts. 

Doors open at 7, to commence at half-past 7 pre- 
cisely. Tickets for area, 1s.; western llery, 1s. 6d. ; 
reserved seats, 2s. 6d.; at Ward and 0.'8, 27, Pater- 
noster-row, and of the eed Eg 


ROYAL ITALIAN OPERA, COVENT- 


GARDEN.—The nobility, gentry, subsoribere, and 
ee ope are most Fespeotfully informed that _ 
THEATRE will OPEN on Saturday, M 


Me prospectus of the season will be issued on =. 
day next. 








THE LONDON MUSICAL SEASON, 
COMORES AGENCY OFFICE, 
2, Beak-street, Regent-street. 

Cc. M. SHEE, in re the extensive pa- 
tronage he has been hono with during the last 
twenty years, respectfully intimates that he has 
Removed to the above address. where he continues 
the Management of Concerts, Soirdes, Matinées, 
— entertainments, and the superintendence of 

ds and Choruses, at his usual moderate charges, 











Plusigal H Instruments, 
CONACHER and BROWN, ORGAN- 


BUILDERS, Huddersfield, have ¥OR SALE a 
SECOND-HAND ORGAN, in first-rate sondlitinn, 
containing 8 stops in the great, CC to F, 5 stops in 
the choir, CC to F, and 5 stops in the swell, C0 to 
F, with 2 octaves of double open diapason 
pipes, 16 feet. Also - ORGAN containing 7 sto: 

n the great GG to F, and 5 in the swell G to F, 
Both instruments have handsome painted cases, 
with gilt pipes in front. 


An ORGAN FOR SALE—2 Manuals, 
CC to F, containing 18 stops, am 2 doubles, a 
great aud swell, enclosed ina painted gothic case, 
and gilt front ; in first-rate condition, and the in- 
strument quite as good as any new one. Price £180. 
Another ORGAN, 1 manual, GG to F, 8 a with 
7 stops through to GG, solid by hog 
pee we be front; warranted. 0. Also. a ve 
good 4- p Gd ORGAN, Bas bane open, sto ped 
Race, (> fifteenth, with a neat case an 
neral swell ; in very conditi 

Price £40. rther particulars u 7 x ppetionon, to 

Mr. Brindley, organ-builder, She 


to. the Music Trade and Profession.— 
LARGEST and CHEAPEST STOCK of SE- 
COND HAND PIANOFORTES by Broadwood, 


Allison, Oetzmann, Gan be Bei ve wn 
are to be had at Messrs. Keily an eed ah 


<1 hae x ol Hospital. 
Second re + Harpe by oforte oh vtg Roh 


poe Repalrer ph see ed. Valuations effected, and 
ene eee with the Musical 


sad ery —_ CA wee 


Hliscellangous, 
MAGIC LANTERNS, o of superior make. 
com arlags fic to a dozen well-pain slides sont 
to any fon A raat the United 
: No. 1, 7s. 6d.; No. 
No, $3 jc, yes No arg eg 6 Sos—At Ki ci 
eR 
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NOTICES, &c. 


The Musical Gazette is published every Saturday morning, and may be 
Obtaimed of the principal city newsvenders. or, by order, of any others in town 
or country. Subscribers can have copies regularly forwarded from the office cn 
sending their name and address to 11, Crane-court, Fleet-street. Country sub- 
scribers have their copies sent free wy st for 4a, 4d. quarter. ri 
in town and the suburbs have theirs vered for 3s. 3d. per quarte: 

All remittances should be addressed to the publisher. 

Post Ollice Orders should be made payable to Jonn Smitrn, Strand Office, 
and addressed No, 11, Crane-court, Fleet-street, London. 

The City agent for the Musical Gazette is Mr. J. A. Turner, 19, Poultry 
The West-End agent is Mr. Hammond, 214, Regent-street. Single copies of the 
Gazette may be obtained at either of these establishments, but the musical 
—— and amateurs are respectfully invited to enter their names as regu- 
ar subscribers on the terms above mentioned, 


r. 


Payment of subscription may be made in postage stamps if preferred. 
Notices of concerts, marked programmes, extracts, &c.,should be forwarded 
as early as possible after the occurrence. 


THE WUSICAL GAgETTE 


Two very peculiar performances have taken place during the 
last week. The Vocal Association have given their first concert 











in London, and the Polyhymnian Choir have given their first | ™°? 


concert at the West-end. The peculiarity of these performances 
consists in the fact of their having been of sufficient orchestral 
importance to justify their having little connexion with the 
societies which they were intended to represent. Considering 
that they were established for the advancement of choral musie, 
it certainly seems strange that both societies should have retained 
an orchestra on the occasion of their first important exhibition. 
The fact is, however, immensely significant. It shows that 
instrumental music is gradually acquiring an appreciation by the 
public, and that it may hold out an inducement parallel with vocal, 
and this is a great sign of improved taste. At the same time, it 
cannot be denied that the Vocal Association and the Poly- 
hymnian Choir have both their just claims upon pub- 
lic sympathy and support, and that, although they 
have added orchestral music to their programmes, they have 
achieved their success mainly by their choral performance. For 
our report of the first West End performance of the Polyhymnian 
Choir and the first appearance of the Orchestral Society, we can- 
not find room, but we hope to devote some space to them next 
week, and in the meantime would desire to call the attention of 
our readers to the gratifying proof which such performances 
afford of the increased cultivation of music. For two societies to 
make an important start in one week is something wonderful for 
Lendon. We have had nothing but the Sacred Harmonie Society 
for considerable period, and we can find abundant accommodation 
for @ few deserving associations, Our report of the Polyhymnian 
Choiris deferred until next week, and that of the Vocal Association 
may possibly not be considered over favourable, but it is by 
no means our intention or wish that it should be so considered. 
Those are the best friends who tell us of our faults, and, in 
pointing out the defects of the Vocal Association, we trust we 
have laid them under serious obligation to us. 














; Pletropolitan. 


ROYAL SURREY GARDENS. 

A grand concert, in aid of the funds. of the Female 
Asylum, Westminster-road, was held at 
evening last—the entertainment i 
monstrations which are being now 
centenary of that valuable institution. Although the evening was, 
most a e, the lange area of the concert-room and nearly 


this hall on Wednesday 
one of a series of de- 
organized to conmmemorate the 


Orphan | poet 





all of the seats in the triple row of balconies were speedily filled 


with a well-dressed and fashionable company, and, judging fren 
appearances, many hundreds must have been turned away from 
the doers, disappointed of the promised treat. The bill of fare 
included the names of those eminent artists, Madame Rudersdorff, 


bers | Miss Dolby, the Misses Wells, Miss Theresa Jefferys, and the 


great English tenor, Sims Reeves (whose name is a host in itself), 
with Mr. Donald King, Mr Santley, the celebrated Quartett 
Union (Messrs. A. Lester, G. Taylor, F. Harrington, and C. 
Henry), and the members of a local musical guild, the ‘‘ Lambeth 
Chorel Society.’ Within the compass of a few lines it would be 
impossible to do justice to the execution of these several popular 
favourites, in a concert lasting, with numerous encores, fully 
three hours; but as the programme included some pieces alto- 
gether new to the public, our readers will perhaps be pleased 
to hear some account of their character and reception. The 
concert opened with Pearsall’s sweetly-flowing madrigal, ‘*Oh, 
who will o’er the downs so free ?’’ smoothly and evenly sung by 
the Lambeth Choral Society, under the able guidance of their 
director, Mr. James Coward. This was followed by Bishop's 
‘ Pilgrim of love,’ rendered with much taste and expression by 
Mr. King, and with a sprightly aria of Donizetti's, “The 
star of life,’’ by Miss Theresa Jefferys, which elicited the firet 
call for an encore; but the fair singer, with a commendable 
ard for the patience of the auditory, acknowledged the com- 
pliment by a graceful curtsey, and then retired. Miss M. Wells. 
succeeded, with the popular ‘‘ brindisi’’ from Lucrezia Borgia, 
‘* Tl segreto per esser felice,’’ and charmed her hearers by the 
power and purity of her lower notes, in the management of which 
she has few equals. We cannot say much for the next piece—a 
hunting song of Gounod’s, by Mr. Santley—‘‘ The haughty steeds 
are neighing.”” The music is well designed, having a bold manly 
melody, with an accented accompaniment, suggestive of the 
prancing of horses and the occasional sound of the ‘‘cor de 
chasse ;"’ but a song of this character requires orchestral effects, 
and these were but tamely compensated for by a few arpeggio 
passages on a pianoforte, and this, as it appeared to us, 
remarkable neither for brilliancy of tone nor adequacy of power. 
Mr. J. Coward’s glee, ‘‘ Away, away to the summer woods,” 
which was next given by the Lambeth Choral Society, ‘has a 
pretty flowing melody for its theme, bat was scarcely done justice 
to by the singers. Perhaps it had not been sufficiently rehearsed, 
for there was a want of — in the taking up of the several 
ag ban the lights and shades were not carefully attended to. 


“ And hear’st thou mot the wild halloo 
Of the school boy chasing the quaint cuckoo” 


afford opportunities for a varied effect, which was completely marre® 
by the tame and spiritless way in which they were given, and the 
onomatopeia in the cuckoo’s note—skilfully marked by the com- 
poser—scarcely struck upon theearatall. Madame Rudersdorff's 
version of the grand scena from Der Freischiitz, ** Wie nahte mir 
der schlummer,”’ was a masterpiece of musical declamation and 
artistic skill, but failed to excite so much enthusiasm in the 
audience as it deserved, in agg ae of the essentially 
dramatic r of the music and the foreign language to 
which it was wedded. But at a subsequent period the. 
evening this created quite a furore by her admirable 
rendering of Knight's cunishe ballad, ‘‘She wore a wreath 
of roses,’ followed—on an uproarious call for an encore— 
by the artless Scotch melody, ‘‘ Within a mile o’ Edinboro’ 
town.'’ Hackneyed as are both these songs, Madame Ruders- 
dorff managed to infuse into them so much taste, feeling, and 
expression, that she commanded at one time the tears, and ia the 
next moment the smiles, of her hearers, as though wielding the 
wand of a ‘‘magicienne.’’ Her performance of these two Laces. § 
‘ballads was indeed no less an intellectual treat, than a lesson o: 
the high 


a definite number of ‘musical sounds, as in 
feelingly the sentiments of the 


The words are pretty, and-afford good seope for y 
mation, representing the proud resolve of a young and manly 
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heart to seek death in the battle-field rather than bear the dis- 
dain of the fickle fair; but we cannot compliment the composer 
upon his successful treatment of the subject. The melody is 
commonplace and Dibdin-ish, and quite unworthy of the author 
of ‘*Simon, the cellarer,’’ and ‘*Good bye, sweetheart, good 
bye.” The applause, nevertheless, which greeted Mr. Sims 
Reeves’s artistic treatment of the song was almost unanimous, 
though by no means so rapturous as that which was subsequently 
accorded to his singing of the latter of the above-named airs, or 
to his masterly rendering of ‘*The Death of Nelson,” in which 
he accompanied—and we had almost said excelled—himself, sub- 
stituting ** My pretty Jane’’ in response to a most tumultuous 
demand for an encore. Miss Dolby, though in admirable tune, 
was not so fortunate in the selection of her pieces. The ‘‘ Mille 
volte’’ of Donizetti scarcely warmed the audience into enthu- 
siasm, and a rather tame affair by E. W. Faithful—bearing for 
its title ‘* Those dear old times’’—hardly gave full scope to the 
wonderful powers of the fair ‘‘cantatrice.”’ It required all her 
accustomed fire and energy in ‘‘ Bonnie Dundee”’ to ensure her 
the ovation she always justly merits, but which may sometimes 
be imperilled by her kind and amiable desire to bring before the 
public the works of unknown or inferior composers. Of the 
singing of the Quartett Glee Union we have scarcely left our- 
selves room to —_ It consisted of Horsley’s glee, ‘* By Celia’s 
arbour,’’ and Kiicken’s ‘‘ Soldier’s love,’’ both of which were 
warmly and deservedly applauded, as were also Mendelssohn’s 
beautiful duett, ‘‘I would that my love,’’ and Glover's pretty, 
sparkling ‘“ Elfin call,’’ in which the Misses Wells showed how 
admirably sisters’ voices can mingle when tutored to sing together. 
Leslie’s chorus, ‘‘ Hail to the chief,” which was sung for the first 
time in public by the Lambeth Choral Society, deserves also a 
more lengthened notice. It was sung with great ‘‘verve’’ and 
unanimity, and fully redeemed the character of the singers from 
the charge of tameness which might have applied to them from 
their less spirited enunciation of their conductor's own glee. One 
word also with reference to the arrangements in the hall. Ad- 
mirably as it is constructed for the hearing of sound, there is one 
serious nuisance which demands a speedy remedy. We allude to 
the roaring of the gas from the numerous chandeliers, which 
makes itself conspicuously audible whenever the singer lowers his 
voice to a pianissimo passage. A little careful experimenting 
with the gasometer would soon show the precise point at which to 
turn on the gas, so as to give the greatest illuminating power 
without turning on so full a stream as to lead to this annoying 
interruption. e sincerely hope that the funds of the Female 
Orphan Asylum—which since its foundation, 100 years since, has 
been instrumental in rearing and educating 2688 orphan children 
—may derive a large accession from the results of this successful 
concert; and we gladly hail the omen which it affords of the pros- 
perity which may accrue to similar charitable institutions, if they 
will only cater for the public with like discriminating taste and 
liberality, and offer an entertainment worthy of the patronage of 
an enlightened and a music-loving age. 








4 VOCAL ASSOCIATION. 

This new society gave its first concert at the St. James's Hall 
on Wednesday evening, appealing to the public entirely on the 
strength of Mendelssohn's name, as may be seen by the following 
programme :— 

Part I, 
Symphony in A major. 
Choral part-songs, “ For the new year,” “ Hunting song.” 
Concerto, violin. 
Finale, Loreley, 
Part II. 
Overture, Calm Sea and Prosperous Voyage. 
Grand scena, “ Infelice.” 
Capriccio brillant, pianoforte. 
Choral part-songs (male voices), “The hunter’s farewell,” 
“ Eastern drinking song.” 


Part-songs, “OQ wert thou in the cauld blast,” “I would that 
my love.” 


The Walpurgis Night. 
_, It was a high flight for a new society to take, thus to commence 
its N amowae by illustrating some of the greatest concert works 
of Mendelssohn, but there are some good readers amongst the 
members of the Vocal Association, and .Mr. Benedict is both a 
good trainer and conductor, and the choral performances of 





Wednesday last showed that these difficult works were justifiably 
ventured upon. 

The Vocal Association is numerically judicious (300 voices), is 
composed of members who are anxious to shine, and is, as we 
have more than once stated, under the direction of a very 
experienced conductor ; but there is a most important step to be 
taken ere the singing will really satisfy either the conductor or 
the public. We will not venture to point out the actual vocal 
part where the deficiency exists, but there is such an unmistakeable 
tendency to the reverse of acuteness of intonation, that a ‘‘ weed- 
ing’’ of the chorus is positively imperative. We are inclined to the 
opinion that the tenors are quilt of this distressing wickedness, but 
tenors get so badgered, poor things, about singing flat and shouting 
their upper notes as if the one grand object of their lives were to 
make a great noise, that we will not directly tax them, but 
rather leave it to the conductor to ascertain which part (soprano, 
alto, tenor, and bass) is at fault. ‘Che necessity for this search- 
ing test must not be for a moment questioned, if the Vocal 
Association seeks to occupy any position in London. We have 
hesitated, as all our readers know, to pronounce a decided 
opinion upon this society until a performance had been given in 
a room to whose dimensions its vocal strength was duly propor- 
tioned. We have now heard the Vocal Association sing at three 
concerts in such a room, and are therefore able to form a judg- 
ment of their efficiency or deficiency. Generally speaking, we 
consider the choir well constituted, but there must be some 
members who have not got beyond the fifth proposition of the 
first book of Eu-phony, and, how unpleasant soever it may be 
for the conductor to eject such good folks, or for such good 
folks to be ejected, the conductor must be active and the good 
folks must be passive, or the Vocal Association will never occupy 
the position which is now open to it. The executiin of the 
choral music contained in the above programme was on the whole 
excellent, but ‘*The new year’’ and ‘* The hunter's farewell 
” were fearfully out of tune. The ‘‘ Hunting song’’ and the 
‘‘ Eastern drinking song’’ and the accompanied choruses were 
all that could be desired, the ‘‘ Hunting song’’ being especially 
well done. 

The remainder of the concert was gone through in an unex- 
ceptionable manner. The performance of the symphony was one 
of the very finest we have heard. The first and last movements 
were executed with great finish and spirit, and we feel personally 
grateful to Mr. Benedict for his steady conducting of the delicious 
andante. By the generality of conductors the con moto which the 
composer has appended to the former term, is taken too much 
advantage of, and the basses, in their staccato passages col arco, 
are sure to make bad worse by hurrying. Mr. Benedict adopted 
a steady tempo at starting, and kept them beautifully in check. 
The highly imaginative overture was very well done, with the 
exception of a little misunderstanding at the commencement of 
the coda. In this piece, however, the paucity of strings (the 
band did not appear to number more than forty) was distinctly 
felt. For such works we think sixty a sufficiently moderate 
number of performers. 

M. Sainton’s execution of the violin concerto was all but 
irreproachable. The ‘‘all but’’ only consisted of two very high 
notes which were rather flat. This lovely work was highly 
enjoyed by the audience, who listened breathlessly to the andante, 
and applauded loudly at its conclusion. § 

The scenas were very efficiently given by Miss Stabbach and 
Madame Castellan, though the latter occasionally betrayed a 
slight tendency to diverge from the centre of her note. 

The capriccio, one ot the great composer's most tuneful, but 
least meritorious works, was capitally played by Miss Arabella 
Goddard, who on appearing and retiring was vociferously 
applauded. : 

Of the two-part songs, which were sung by Madame Castellan 
and Miss Fanny Huddart, the latter was encored. The first 
verse was taken at the proper speed; the second and last verses 
might have experienced a relaxation with advantage. At this 
time it was getting late, and the audience (a very numerous and 
fashionable assembly) began to leave in large detachments. An 
overture—say Son and Stranger —would have been amply sufficient 
to have concluded the concert, and the Walpurgis Night might 
have been reserved for a future occasion. Let us mention, how- 


ever, that it was well enough performed to have rendered it 
worthy a better place in the programme. The solos were b. 
uddart, Mr. Montem Smith, and Mr. Winn. , 


Miss 
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MR. HENRY LESLIE’S CHOIR. 


The seventh concert of the season attracted a very large 
audience to St. Martin's Hall, malgré chats .ct chiens, which 


descended during the evening in large numbers. ‘The atalls oc-,|/he isnot responsible.for all ;the doings , 
and whether it.will not-be.better for his:credit that these. quartetts 
‘should receive-his valuable syperi 


cupied nearly two thirds.of the room, and these stalls wexe.nearly; 
all occupied, and with fashionably attired folk, —.a proof that 
moderate prices do not always frighten away .the,aristo¢ratic.sup-; 
porters. The following: was the.programme t— , 
(Pant I. 
Part-song, “ O, willoler the downs” 
Madrigal, “ Flew,’O myrtears !” 
Glee, “ Blow, gentle gales” 
Part-songs, * Absence” and “ TF 


Pearsall. 
Bennet. 
Sir. H. R. Bishop. 


he Tar’s 


Song” .. ne ™ we «- J. LL. Hatton. 

Grand Sonata, in G,:for pianoforte and violin Beethoven. 
Miss Arabella Goddard and Mr. Blagrove. 
National Song of Defence .. a¥ +» Henry Leslie. 
Pant J. 

Chorales, with organ accompaniment Mendelssohn. 
Part-song, “ Oft, when night ” ue -- De Call. 
Fantasia, for violin, on Airs from Verdi's 

Les Vépres ‘Siciliennes ee .. H, Blagrove. 

Mr. Blagrove. 
Part-song, “T love my love in the morning” George Allen. 
Glee, “ The mighty conqueror ” -- Webbe. 
Air Anglais, “Home, sweet home” -. ‘Thalberg. 
Pianoforte, ‘Miss ‘Arabella'Goddard. 

Part-song,'“ Ave Maria” .. ee -» Henry ‘Smart. 
“Rule Britannia” Dr. ‘Arne. 


Pearsall’s part-song might very well Tie on the shelf awhile. 
We fear that the very music paper will be worn <out if the 
“hoir’’ fetch it out:so often. ‘* Blow, gentlegales,”’ though no 
novelty, was rather welcome, since ‘the,last time that.members.of 
the choir stood up to sing it their acquitment was not decent, 
whergas on this occasion it waseally a pattern performance. In 
no small degree did Mr. J. G. Calcott contribute to its success 
by his admirable accompaniment. ‘‘ Absence’’ was very well 
oung and the ‘* Heave ho’’ was encored. Mr. Leslie’s 
‘National Song of Defence'’ (or defiance), written some years 
ago, and now performed for the first time hy this society, was 
also encored, although it is somewhat lengthy, containing two 
solos, a duett, quartett, and four choruses, or rather three repi- 
titions of the leading strain. Extreme simplicity is its charac- 
teristic, though the cadence (we refer :to the opening strain) .is 
adroit and by no means commonplace. The quartett, ‘Forbid 
it, Cloisters pale and holy,” was charmingly sung by Miss Hem- 
ming, Mrs. Dixon, Mr. Coleridge, and Mr. Simpson. The 
accompaniment gave employment to both pianoforte (Mr. Call- 
cott) and organ (Mr. J. C. Ward), the Jatter instrument proving 
remarkably effective. ‘The words of this song of defence (or 
defiance) are by the Ear) of Carlisle. 

Mendelssohn's chorales, ‘‘Invocation’’ and ‘‘Trinmph of 
literature," were very finely given. To these there was also an 
organ accompaniment. The second is in unison, with the excep- 
tion of one line, ‘‘Learning dawned, its light arose,”’ and the 
affect was very grand. If you please, Mr. Leslie, do you know 
Mendelssohn's cantatina, ‘“O,sons ofart,”’ for male quartett and’ 
chorus with brass instruments? If 
introduce it we will subscribe a trombone. 

De Cuall’s :part-song—which is no jpart of Mendelssohn's Fest 
Gesang, though some stupid owl, writmg in yesterday's Jorni 
Chronicle, wishes the readers of that Semeeil 


and Stroud. 


a good 
and the alto, regardless of the intonation, thought of nothing in 
the world but the exhibition of his upper notes. When singers 
take upon themselves to amend or embellish & 2) compositions, 
they should consider that the whole is greater than its part, and 
Ahat, consequently, it takes certain parts to forma-whole. Inthe 
parts of a part-song everyone will allow that thereshould be some 
ment, and that one part should not suffer alteration without 
meapect to the others. In this quartett.of De Call’s we had 


We are writing in a 


most unpleasant instance of this regardleseness of effects or con-|| doubtless, 


sequences, one of the aforesaid esteemed alto’s flights involving 
ps of consecutive fifths with the tenor! ‘The atrocity was 
more 


i" 
the : 


you will be kind enough to! 


to believe that it as, 
was very objectionably sung by Messrs. Lester, Taylor, Harries, | 

great hurry, or we should have’ 
deal to say about this perpetration. “It, was.far too slow, | 


We are not aware whether Mr. Leslie superintends.the getting- 


up of the quartetts, &c.; we imagine not, if weamay judge from 


is. exhibition, and we earnestly.entreat his,consideration whether 
of this.choir, good or evil, 


intendence. 


“Tlove.my.love”’ was encored. .Simple .as it ig, .it improves 


on.acquaintance, and; must a iy wp Webhe’s 
glee was:done, as we suggested, by ; 
‘lent-effect it had. Henry Smart's Ave Maria came ar .teo ilate 


the full choir, :;and an. excel- 
in theprogramme. Whose.calamus it was that inserted.it.in so 
disadvantageous 2 place we know not, .but we .are quite .sure iit 
deserves combustion. 

The instrumental variety was :of a most agreeable nature. 


| Beethoven’s sonata (Op..56) was.agreat.treat, and Miss Goddard's. 


performance of erg’s ‘Home, sweet home, ’’. created .a 
perfect fwrore. Continued rounds of applause rensued, sand the 
oung lady .returned to bow to the audience, who clamaured 
oudly for a repetition ‘of the morceau, but Miss Goddard .was 
inexorable. And very properly so. We should have listened .to 


.| the repetition with the devoutest pleasure, ‘but both we.and ishe 


have.a duty to perform as regards encores. Mr. ‘one’s solo 
gave great satisfaction, though we think it questionable policy to 
take the trouble to manufacture fantasias on.airs from .an opera 
not yet produced in Hngland. 








ROYAL POLYTECHNIC INSTITULION. 

rivate view of the novelties intended for exhibition:during 

ter holidays.at this popular .institution took;place in the 
building.on Saturday last, and certainly they are of ia character 
sufficiently interesting and attractive to ensure the patronage of 
a more than usual number of the pleasure-hunting public. 
Firstly, we found pourtrayed, in a series of ably-executed dis- 
solving views, the various-active ; of the grand phenomena 
of nature, illustrative of earth , voleanoes, thunder-storms, 
parhelia, the aurora, thespectre of the Brocken, also known \under 
the name of the ‘Ghost of the Hartz Mountains, the «mirage, 
sers, cataracts, wonderful caves, &c. 


and is accompanied by several excellent buffo songs. 
idea and the manner in which Mr. C has carried it out are 
undoubtedly clever, and it will doub command the public 
success it merits. 

So much for Mr. Pepper's popular amusements for the present 
season. His scientific programme is decidedly nothing inferior 
on this occasion to what we ‘have ‘been accustomed to ex 
The lovers of optical science will find an infinite fund of instruc- 
tion and amusement in the aquatic insects subjected to our 
criticism by means of the powerful oxy“h 
while the ‘less studied visitor cannot but et 
observing the endless modifications of ona viilin Se cand 

ist even in a drop of water, carrying out, wi ‘an 08 
fafinite f i eceanion of .a little world. 


delivevetl by Thomas ‘Griffiths, late professor of cheniistry 
at St. he homed Horpitel, Ms Gritths is a well 
author of popular works on chemical science, and will, therefore, 


to all classes of the visitors of this institution. 
i care of a nature likely to 





glaring, as the particular phrase in which ‘it occurred 


happened to be a duett. 


treat the 
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Hicusvry Barn.—The Crystal Palace, owing’ to the increased 
taste and veling for music that is now ‘growing with our 


h,”* is not the only place where the metropolitans can resort 
to, to hear good music well performed. We of course cannot, 
nor do we desire to make a comparison; but Grattan Cooke’s 
ttle band at Highbury Barn charmed a select (though not aris- 
Zocratic) audience thus assembled on Good Friday, to hear the 
fellowing excellent programme— 

Past I. 


Grand March, Le Prophite ee ee «+ Meyerbeer. 
Overture, Gustavus the Third .. vies -- Auber. 
“ Adelaide.”’ om feel a = -» Beethoven. 
“Largo alfactotum”  .. ae ae e« Rossini. 
“In native worth ” ve ad ee «« Haydn. 
Selection, Sonnambula .. bid ée -« Bellini. 

z e. Mozart. 

Mendelssohn. 


Part FE, 
“ Grand Spanish Nobles’ March” aa -- Strauss. 
« All’s well.” an “a ee a -. Braham, 
Miriam’s Song and Chorus, Israel in Egypt .. Handel. 
“Come if youdare” .. os ape ee Purcell. 
Selection, Puritani é3 wa wd «- Bellini. 
Gipsey’s Chorus, Preciosa $s ae «+ Weber. 
March, Athalie .. ea se ee «» Mendelssohn. 
" Grand Chorus, “ The Heavens are telling” .. Haydn. 
which was highly enjoyed by them. The weather not being so 
genial as last year there was not of course such a good attendance 


as then; but we were happy to observe the quiet, decorous, and'| 
attentive conduct of all present—about 700 or 800—which, taking} 


the snow, hail, rain, and storm into consideration, proved the 
attractive qualities of the music, and the general a preciation of 
the band. There were many encores, amongst which we may 
mention “‘In native worth,” performed on the cornet, by Mr. 
Shapcott ; Selection, Sonali; in which we distinguished 
Mr. Tyler’s clarionet; “Spanish Nobles” March,” Wedding 


March, ‘ All’s well,” and * Come if you dare.”” The whole was] 


conducted by Mr. Grattan Cooke in his accustomed skilful man- 


ner; the concert closing at the reasonable hour of half-past 10 
o”clock. 


Quartsrr Concerts.—Crossy Hatu.—The fifth of these took 
-on. Monday evening. The vocalists were Miss Jane Wells, 
essrs. Young, H. Cummings, and Lawler. The instrumentalists 
were Mr. Lazarus (clarionet), Mr. Trust (harp), and Miss Binfield 
Williams (pianoforte). ‘Fhe throne room was, as usual, well 
attended. This throne room, by the way, is one of the most 
interesting of the restored remains of feudal architecture in 
Tondon. The beautiful panelled ceiling, the pointed gothic 
windows, and the huge and quaint looking chimney-piece, are 
objects of interest. In this very room sat the Duke of 

’ster (afterwards Richard IIL.) plotting with his council the 
bloody usurpation which he afterwards. effeeted. The dais, at 


the other instruments, is a very epitome of airy and melodial 
ami adagia is a. delicious morceas. Whatever may be 

dn's.eecasionul weaknesses, mistakes, or shortcomings, ia his 
¢ iheis inwaciebly true to hie mission. The. last. movement 
y Rcimgaocniaale: age = nor was the execution here. 


altogether: 
coarseness, although the of the rest of the 
without, 






Op. 1.), Miss Binfield Williams'talting, at a very short notice, the 
place of Mr. Dorrell, who was to have been the pianist of the 
evening, but who, as the man in the play says, was not there— 
because he was away-—a safe and conclusive reason for a breach 
of trust with the public, and incontestably true, which is: more 
than can be said for three-fourths of artists’ ‘‘reasons’’ om similar 
occasions. Mr. Dorrell's fair substitute has now established her 
reputation as a refined reader of classical music. A little digital 
unsteadiness was excusable enough on such an occasion, especially 
as the fair performer is said to suffer under severe nervous 
irritation. But there was the fine and flexible touch, with the 
paabie and spirited oats for which the nymph's quick and 
intelligent countenance is of itself ample warrant. The trio was 
loudly applauded. The vocal music consisted of glees only, 
which seem to be coming into favour here. Those selected were 
Bishop’s ‘‘ Where art thou, beam of light?’* not one of his best. 
Goss’s “There is beauty on the mountain,” Stevens’ “ ¥e 
spotted snakes,"’ and Horsley’s ‘See the chariot at hand.” 
These were on the whole well sung, though the execution was 
wanting in that perfect unity and intermingling of the voices 
which gives them the effect of a series of chords struck on a fine 

m. Mendelssohn’s quartett in D major (No. 1, Op. 44.) con- 
cluded the selection of the evening. The last concert will take 
place on Monday the 19th. 


Drvury-Lanz.—On Saturday night the concerts of the Pyne 
and. Harrison operatic company, at this theatre, came to 
aclose. The programme was an excellent one, cons:sting, among 
other features, of a series of selections from The Rose of Castile. 
In the eourse of the performances the following song, fur the 

occasion, enti ‘¢ The heroes of the ranks,’’ composed 
M. W. Balfe, written py Arthur Matthison, Esq., was sung 
by Mr. W. H. Harrison with great applause :-— 


© When the warriors’ of Britaimr wend forth to the fight 

With England’s broad banners outspread, 

The eye ef each soldier with valour grew bright, 
For brave was each heart, high eacl head. 

Ow the sun-seorched. plains of far Hindostan 
Each brave won his countrymaa’s. thanks, 

Then let this be the toast, which each manly voice shouts, 
*To.the heroes who fought in the ranks.’ 


“ Wreathe laurels victorious, twine chaplets of bays, 

With adamant pen grave their deeds ; 

And the eye of Britannia ne’er weary shall gaze, 
And shall glisten with. pride’ as she reads. 

When the trumpet shall. sound for our army’s return, 
And its mar¢h on old 's soil clanks, 

The shores shall resound with.welcoming shouts, 
‘To the heroes who fought in the ranks.’ ” 


Disrrrpution or Her. Masusry’s Cuarmizs on. Mapypr 
Tuurspay.—The ancient and royal charities associated with this 
day were distributed on Thursday week to thirty-nine aged men and 
thirty-nine aged women in Whitehall Chapel with the customary 
formalities. The number of each sex corresponds with the age of 
Her Most Gracious Majesty the Queen. The anthems were, 
‘Blessed is. he that. considereth the poor and needy"’ (Sir &. 
Smart}; ‘Hide not Thou Thy face from us, O Lord'’’ (Farrant); 
“O Lord, grant the Queen a long life” Caress and “ Who is 
this that cometh from Edom "’ (Arnold). ie gentlemen of Her 
Majesty’s Chapel. Royal.in attendance were, Messrs. pane barton 
bur Machin, Barnby, Chapman, Benson, Foster and 
ir Georg Smart presided at the organ. 

A cONCHRE was gi 
evening, in aid of 
schools:of St. Martin-in-the-Fields, and fur the Organ Fund of 
St. John the Evangelist, Drury-lane. The following = ge wom 
their i Mise Palmer,. Mr. W. 


Easter Suwpay Survicus: —At Limeola’s Ino Chapeli the 
ar yg “But thou didet not leave,” + Litt spyour! heads," 
free | aud evening) Beethoven's “ Heitelujah,” trom the Hoang 

of ‘ine At: H.. 


Bi 
& Chapelj, Windsor, “ Christ: bei 
zaised from the. dead’ and: ‘* Blessed: be the 





performance: 
qpartets. was. material, flaw. It follawed 
second pons) by Beethouen's pianafontes trip i. Cainer (fo. % 


(Wesley) 
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ROYAL ITALIAN OPERA.—Miss Balfe will re-appear in the 
ensuing season. 

Balfe is said to be engaged on a new opera. 

Don Giovanni will be produced at this house, with Mario as the 
oo supported by Grisi, Bosio, Marai, Tamberlik, Ronconi, and 

ormes. 








Cheatrical. 


HAYMARKET.—The story of Pluto and Proserpine is a beautiful 
allegory. Pluto, meeting Proserpine, the daughter of Ceres, 
gathering flowers on Mount 22tna, carried her off to hell. Ceres, 
in despair at the loss of her child, descended to the infernal 
regions to rescue her, and, after a long and angty altercation with 
Pluto, it was agreed that Proserpine should spend half the year 
with her mother on the earth, and the other half with Pluto in 
hell. The allegorical meaning of this is, that the grain—the staff 
of life—hidden in the earth for six months, at the end of that 
time springs up, yielding the harvest of which Ceres is the pre- 
siding deity. This story is pretty closely followed in the new 
burlesque. Mr. Compton is Pluto, Mrs. Buckingham White, 
Ceres, and Miss Louise Leclercq, Proserpine—a most efficient 
trio to work the incidents upon. Pluto discovered en deshabille, 
in morning gown, slippers, and cap, lounges about in that easy, 
fashionable, pick-tooth sort of style, which proclaims him to have 
been a dandy of the first water—a very Brummell among the 
gods—such, at least, was Mr. Compton’s reading. Then the 
fair Louise talks with her feet in the prettiest way imaginable, 
and is encored in a pas; and Mrs. Buckingham White is always 
reminding us of the old story of nature having broken the mould 
in which she had cast some piece of feminity; and, furthermore, 
Mr. Buckstone has obtained an accession of beauty to his establish- 
ment in the person of Miss Fitzinman. We need not apologise 
for alluding to these personal matters, as the reader is aware 
that on holiday occasions every atom of beauty on the establish- 
ment is eagerly pressed into service. The dialogue is sharp and 
piquant enough, but goes to the very verge of allowable ex- 
travagance in some of the puns and doubles entendres —for 
example : 

“Tn me 
You see, 
A Ceres of disasters,” 


“The fellow knocks 
Enough to fell an ox.” 
The following is the ne plus ultra of an execrable pun :— 
“She swoons—swooning’s a great participator, 
And always will occur, swooner or later.” 

The scenery is for the most part what might have been expected 
from Mr. Calleott. Landscape seems to be his forte, of which we 
have three excellent examples in ‘‘ the plains of Enna,’’ “the corn- 
fields of Sicily,’’ and a ‘* valley in the Elysian fields.’’ The last scene 
somewhat disappointed us, for we not only recognised in it some 
portions of the transformation scene of the late pantomime, but 
the general resemblance of the gus to that of its predecessor 
is a fault. From an artist of Mr. Callcott’s reputation the 

ublic expect variety of design as well as beauty of execution. 

he grotesque dancing of the Messrs. Leclercq, and the terpsi- 
chorean revels which accompany it, are interesting as (we believe) 
authenticated examples of the dances of the ancient Greeks, but 
they display nothing otherwise remarkable either in the action or 
grouping. 
_ STRAND.—Miss Swanborough commenced her campaign here 
on opmcy As we were not informed until yesterday that the 
Musical Gazette was on the free-list of the theatre, we must, with 
best wishes for the success of the fair and youthful lessee, postpone 
further notice of the performances until our next. 

SURREY.—Three new pieces for the holidays!!! But we can- 
not record any great success for either of them. The first, 
entitled Zhe Confession, would have made a better thing in two 
than in three acts. ‘The main incidents of the piece may be briefly 
told. Francisco and Julio are brothers, in love with Antonia 
(Miss Eburne), the daughter of Count Budaleo. Francisco is the 


favoured suitor, but her father destines her for Julio (Mr. Cres- 
wick), Montenero (Mr. Basil Potter) is a third lover, who, being 
resolved to possess the lady at all hazards, and finding in her 
father an insurmountable obstacle to success, assassinates him, 
but being known to have received a wound in the struggle, he thus 
affords a clue to detection. Tortured by pain and remorse, he 
encounters Julio, who, finding Aatonia resolutely inimical to his 
suit, has turned monk, ard receives Montenero’s written ‘‘con- 
fession’’ of his crime, under a vow of secresy, which prohibits the 
priest from disclosing the truth until after the criminal’s death, 
Meantime Francisco, the favoured lover, has been shot at, and 
wounded by Olympia (Miss Webster), a rejected and revengeful 
rival of Antonia. The wound, added to Budalco’s stern rejection 
of his suit to Antonia, fixes the suspicion of the murder on Fran- 
cisco. His brother’s tongue is sealed by his oath. Francisco is 
seized and condemned ;. but the sudden death of Montenero, who 
is killed in a duel with a fighting cavalier, releases Julio from his 
vow, and enables him to produce the written confession of the 
assassin. When the interest of the piece does begin it is main- 
tained with considerable skill, although the catastrophe might 
hav: been made more forcible. 

The veteran Henry Phillips has been engaged for a limited 
period, and appeared on Monday in a new operetta. As a drama 
it needs no criticism. ‘The best thing in the music is the opening 
song, which is light and pretty (although with a strong reminis- 
cence of Weber in it), and was nicely sung by Mrs, E. Grosvenor. 
Mr. Phillips had but little to do, and we were glad to see under- 
lined in the bills a forthcoming Scottish operetta, with the music 
by the late Alexander Lee, The other piece, Woolooloo and 
Toolooloo, is a genuine holiday affair. The above names represent 
a couple of Red Indians of the cannibal tribe, who, on‘a stress of 
appetite, have made a meal of their wives, and have now met to 
adjust a match between their children. Provisions being again 
scarce, Woolooloo, the host (Mr. Widdicomb), is delighted to see 
a stranger wrecked on his island, and turns the new guest over to 
his cook, with the needful directions for making him into soup, 
roti, &c. But the youth, who has won the heart of the chief's 
daughter, bribes the cook to kill a bear instead of himself, and so 
is united to the lady. Mr. Widdicomb’s welcome to his visitor, 
whom he shakes heartily by the hand, pronouncing him ‘‘in fine 
condition,” and pawing him as a butcher does an ox, was droll 
enough ; but here the cannibalism might have stopped, for when 
(before the matter is explained) the ‘‘soup’’ is brought in, tasted, 
and pronounced ‘‘splendid,’’ a sort of ad nauseam feeling began 
to mingle with the merriment of the audience, who, although they 
laughed on, hissed heartily at the conclusion, a verdict of which, 
spite of its inconsistency, we really could not disapprove. 

Mr. and Mrs. Charles Mathews have left America for Australia. 
a Miss Blanche Fane, of Haymarket celebrity, died recently in 

merica. 





Theatres, 
—_o—— 
PRICES, TIME OF COMMENCEMENT, &c. 


Avr.pni.—Private Boxes £2 28.; Stalls, 5s.; Boxes, 4s.; Pit, 28.5 
Gallery, 1s. Half-price at nine o'clock. Box-office open from 11 till 
5. Doors open at half-past 6, commence at 7. 


AstLry’s.—Private Boxes, from £1 1s. ; Dress Boxes, 4s.; Upper 
Boxes, 3s.; Pit 2s. Gallery 1s.; Upper Gallery, 6d. Children half- 
price. Second price at half-past 8. Doors open at half-past 6, com- 
mence at 7. .Box-office open from 11 to 4. 


HaymarkeT.—Box-office open from 10 to 5. Orchestra Stalls (which 
may be retained the whole of the evening), 6s. each; Dress Circle, 
5s.; Upper Boxes, 3s.; Pit, 28.; Gallery, 1s. Second Price—Dress 
Circle, 3s.; Upper Boxes, 2s.; Pit, 1s.; Gallery, 6d. Private Boxes, 
Two Guineas and One Guinea and a-half each. A Double Box on 
the Second Tier, capable of holding Twelve Persons, with a furnished 
Ante-Room attached, can be obtained at the Box-office. price Five 
Guineas. Doors open at half past 6, commence at 7.—Second Price 
at 9 oclock. 

Her Maszsry’s.—Pit Stalls, 12s. 6d.; Boxes (to hold four persons), 
Pit, and One-Pair, £2 2s.; Grand Tier, £3 3s. ; Two-Pair, £1 5s. ; 
Three-Pair, 15s. ; Gallery Boxes, 10s. ; Gallery Stalls, $s, 6d. ; -Pit, 
3s, 6d. ; Gallery, 2s. Applications to be made at the box-office at the 
theatre. Doors open at half-past 7, commence at 8. 


Lycrum.—Stalls, (retainable the whole evening) 68. ; Dress Circle, 





5s. ; Upper Boxes, 3s,; Pit, 2s.; Gallery, 1s. ; Private Boxes, £1 18, 
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£1118. 6d. and £2 2s, Second price to all parts of theHouse at 9 
o'clock, Stalls excepted. Doors open at half-past 6 commence at 7, 
The Box-office oren from 11 till 5 o’clock 

Otympic.-- The Box-office open from 11 till 5 o'clock. Stalls, 5s.; 
Upper Box Stalls, 4s. Boxes, 4s,; Pit, 2s.; Gallery, 1s. Second Price 


at 9 o’clock—Upper Box Stalls, 2s. Boxes, 2s.; Pit, 1s.; Gallery, 6d- 
Private Boxes, £2 2s. and £1 1s.; Family Boxes, £3 3s. Places, re- 
tainable the whole Evening, may be taken at the Box-office, where the 
payment of One Shilling will secure from One to Eight Seats. Doors 
open at 7, commence at half-vast 7. 


Princess’s.—Dress Circle, 5s.; Boxes, 4s.; Pit, 2s.; Gallery, 1s. 
Second Price—Dress Circle, 2s. 6d. ; Boxes, 2s. ; Pit, 1s.; Gallery, 6d. 
Orchestra Stalls, 6s. ; Private Boxes, £2 12s 6d., £2 28, 0, £1 11s. 6d. 


SaDLER’s WELLS.—Boxes, 2s, and 3s.; Pit, 1s.; Gallery 6d. Doors 
open at half-past 6, commence at 7. 

Soxno.—Stalls, 3s. ; Boxes, 2s.; Pit, 1s. Half-price at 9. 

Srranp.—Stalls, 5s.; Boxes, 3s.; Pit, 2s.; Gallery, 1s.; Private 
Boxes, £1 Is., £1 11s. 6d., and £2 2s. Second price at 9 o’clock. Box- 
office open from 11 to 5. 

Sranparp.—Lower Boxes and Stalls, 1s. 6d. ; Upper Boxes, 1s.; Pit, 
1s.; Centre Circle on First and Second Tier, fitted up quite private, 2s.; 
Gallery, 6d. ; Family Private Boxes, £1 1s, and £1 11s. 6d.; Private 
Boxes on Lower Circle, 3s,; Private Boxes Upper Circle, 2s.; New 
Centre Private Boxes, 4s. 


Surrey.—Boxes, 2s.; Pit, 1s.; Gallery, 6d. Doors open at 6. 
commence at half-past. Half-price at half-past 8. 








ANNOUNCEMENTS FOR THE SEASON. 2 
» 16.—Crystal Palace, floral bazaar. 
» 19.—Amateur Musical Society. 
» 19.—New Philharmonic Society, concert, St. James’s Hall, S, 
» 22.—Miss Busby’s matinée, Hanover-square. 
»  26.—Philharmonic Society, second concert, Hanover-square. 
» 27.—Musical Union matinée, St. James’s Hall, 3}. 
» 27.—Concert at St. Martin’s Hall, 8. 
» 28.—The Messiah at St. James’s Hall (Royal Soc. of Mus.), evening. 
» 28.—Miss Arabella Goddard’s soirée, Willis's Rooms, 8}. 
» 29.—Madame Rudersdorff’s concert, Marchioness of Downshire’s resi- 
dence. 
. May 1.—Crystal Palace, new season commences, 
» 3—Amateur Musical Society. 
x» %.—New Philharmonic Society, concert, St. James’s Hall, 8, 
»  7.—Mr. Leslie’s oratorio, Immanuel, St. Martin’s Hall, 84. 
»  %—Mr. Leslie’s Immanuel, St. Martin’s Hall, 8, 
> 10.—Philharmonic Society's third concert. 
» 11.—Musical Union matinéde, St. James’s Hall, 3}. 
» 12.—Royal Botanic Society’s Exhibition, 2. 
» 12,.—Miss Arabella Goddard’s soirée, Willis’s Rooms, 8}. 
» 12.—Herr Schloesser’s Orchesjral Concert, Hanover-square, evening. 
» 17.—Amateur Musical Society. 
» 17.—Miss Dolby’s matinde, Willis’s Rooms. 
» 17.—New Philharmonic Society, concert, St. James’s Hall, 8. 
» 18.—Herr Oberthur’s matinée, Willis’s Rooms. 
» 19.—Anniversary Festival of the Sons of the Clergy, St. Paul’s Cathedral. 
»  22.—Crystal Palace, first flower-show. 
», 24.—Philharmonic Society’s fourth concert. 
» 25.—Musical Union matinée, St. James’s Hall, 3}. 
», 81.—Amateur Musical Society. 
» $1.—New Philharmonic Society, concert, St. James’s Hall, 8, 
June 2.—Royal Botanic Society’s Exhibition, 2. 
»  7.—Philharmonic Society’s fifth concert. 
»  8—Musical Union matinée, St. James’s Hall, 34 
» 15.—Musical Union matinée, St. James’s Hall, 34. 
» 16,—Crystal Palace, second flower-show. 
» 19.—Crystal Palace, second flower-show. 
»  21.—Philharmonic Society’s sixth concert. 
» 22.—Musical Union matinde, St. James’s Hall, 3}. 
»» 23.—Royal Botanic Society’s Exhibition, 2. 
» 29.—Musical Union matinée, St. James’s Hall, 
» 14—Miss Dolby’s soirée, Willis’s Rooms. 
» 14—New Philharmonic Society, concert, St. James’s H ,8, 
Aug. 17.--Crystal Palace, summer poultry-show. 
»  9%-—Crystal Palace, summer poultry-show. 
» 10.—Crystal Palace, summer poultry-show. 
» 11,—Crystal Palace, summer poultry-show. 
» 31,—Birmingham Musical Festival: 
Sept. 1.—Birmingham Musical Festival. 
» 2—Birmingham Musical Festival, 
»  %—Birmingham Musical Festival. 
»  8—Crystal Palace, third flower-show. 











BELLS, 
-—o— 

At the Royal Institution on the 19th of February, Mr. 
Denison exhibited three small bells, made by Mr. Mears: one of 
the same metal as the great bell of Westminster which is now 
re-casting ; another with the addition of as much silver as would 
amount to 1 cwt. and cost £500 in a 16-ton bell; and the third 
with rather more. These bells clearly bore out the statement 
made in the lecture on bells last year, that the tone would 
not be improved by adding silver, of which also no trace has been 
found in any old bell-metal that has been analyzed. 

A Cums or Betts ror ABerpEen.—A very fine chime of 
bells has just been completed for the city of Aberdeen. It 
appears that a short time ago it was ascertained, through the 
kind attention of Mr. B. Denison, of London, that with three 
new bells, in addition to the four which had been long used to 
complete the octave, a more perfect peal than any other in Scot- 
land would be obtained. A public subscription was then opened 
to provide the new bells, and a citizen, Mr. Smith, banker, of 
Leeds, contributed the cost of one bell himself. A fourth new 
bell, D flat, was suggested, in order that the greatest possible 
variety of tunes might be played, and the whole are now in pro- 
cess of being hung. 








ANNOUNCEMENTS FOR THE WEEK. 
Tuts Day.—Crystal Palace concert, 2}. 


Monpay.—Concert, St. Martin’s Hall, 8. 
Philharmonic Society, 8. 


Turspay.—Gli Ugonotti, at Her Majesty's Theatre. 


Wepyespay.—Miss Arabella Goddara’s first soirée (second 
series), Willis’s Rooms. 


Tuurspay.—Choral Meeting of the Tonic Sol-fa Association, 
Exeter Hall, 7}. 


Fripay.—Vocal Association, St. James’s Hall. 
Saturpay.—Crystal Palace concert, 2}. 








Provingial. 


EDINBURGH.—Mr. Harertr's Concert.—The second concert 
of the series was given on the 3rd inst., to a crowded audience. 
Owing to the illness of Mr. William Howard some alteration was 
made in the programme. In order to meet the want of his aid on 
the violin, a trio, by Beethoven, was substituted for Haydo’s 

uartett, and Mr. Howard's violin solo was replaced by one on 
the violoncello, from M. Allard. The programme opened with 
Beethoven’s trio (Op. 11) for piano, clarionet, and violoncello 
(two movements). fe was executed with a considerable degree 
of refinement, though occasionally somewhat undecided, The 
agreeable conjunction of the three instruments rendered it alto- 
gether, however, very attractive. Herr Kuchler sang ‘* Non piu 
andrai,”’ and Gumbert’s song, ‘‘Das Theure Vaterhaus’’— the 
latter of which he gave with truly national sentiment, accom- 

anying himself on the pianoforte. The duo—Sonata (Op. 17), 
y Beethoven—for piano and horn, probably heard for the first 
time in Edinburgh, did not appear to afford satisfaction, although 
Mr. Greiner's clever execution of rapid passages on the horn, an 
instrument difficult of management, was certainly deserving of the 
highest praise. M. Allard performed a solo by Batta, entitled 
‘Don Sebastian,”’ with charming effect. It is a plaintive adagio 
air, but contains little of the ordinary fantasia ornamentation, 
which, however, is rather in its favour than otherwise. The solo 
was brief, but occasioned a quiet kind of pleasurable excitement 
among the audience, by reason of its beauty. Mozart's trio in E 
flat, for the piano, clarionet, and tenor, was executed in unex- 
ceptionable style by Messrs. Hargitt, Tyler, and Stewart. The 
concluding pianoforte solo, by Mr. Hargitt, was a careful per- 
formance, and was warmly received, The third and last concert 
takes place on the 17th April.—. , 

Prize Conunprum Concert.—On the 3rd. instant, Mr. Sam 
Cowell gave a farewell concert at the Music-hall, George-stree 
which was very numerously attended. The peculiar feature 
the entertainment was a choice of six prizes, Wrsing ie wales 
from five to ten pounds, offered to the contributor of the best 
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steel (steal) petticoats, bone stays, and make a habit to aveid the 
— (police).’’ The concert itself was highly successful. Mr. 

ell was uproariously ——— after every song; and the 
efforts of Miss Wight and Mr. F. Gough gave very general satis- 
faction. Mr. James Hicks, who on this oceasion made his first 
appearance in Scotland, presided at the piano, and varied the 
amusements by some solos on the concertina, which he performed 
with remarkable effect.— Mercury. 

Lacrurz on Musie.—Mr. John Bishop, eonductor of the Sol- 
eee delivered a second lecture on vocal music in, 

ichmond-place Chapel last week; Rev. W.'H. Gray in the 
chair. The lecturer gave an interesting sketch of the history of 
vocal music, alluding to the variety of systems introduced for the 
inst. twenty years, and the formation and successful ss of the 
Edinburgh Solfeggio Association. The illustrative pieces were 
given in excellent time, and were vigorously applauded, and 
several of them encored, by a numerous and respectable audience. 
Mr. Bishop intends giving a concert of mi meous music in 
Queen-street Hall on the 28th April. 

LEEDS.—On Monday evening, Mr. Burton gave the third of 
his series of orchestral and choral concerts before a respectable, 
though not a full audience. The engagements included Master 
Iles (solo violinist), Herr Grosse (clarionet), and Signor Raspi 
- p), with full band and ehorus, the former heing led by 

. Bowling, the orchestra generally being conducted by Mr. 
Burton. The selection, though of a high character, contained much 
that was popular, using the term in its better sense, and the per- 
formance was spirited and effective throughout. The instrumental 
pieces consisted of the overture to Oberon, by Weber, Beethoven’s 
Symphony (No. 1, in ©), and the (from No. 7 
symphony), with solos on the violin, bassoon, and clarionet. 

he choral selection was composed of ‘* Come, bounteous May,’’ by 
Spofforth; Edwardes’s madrigal, “In going to my lonesome bed ;”’ 
Calcott’s ‘‘ By Celia’s arbour ;’* Miller's art-song, ‘* May 
Day;’’ the chorus, ‘‘Mynheer Von Dunck,’’ by Bishop; and 
Auber’s ‘‘ Long live the king.” The band played with great 
spirit, combined with precision and excellent judgment, and the 
two symphonies were very finely rendered. The overture to 
Masamello, which commenced the second part, won a rapturous 
encore, and a similar compliment was paid to the ehorus in the 
part-song, ‘‘ May Day,” which immediately followed. The solos 
were finished performances, and were well received. Master 
Tes acquitted himself with considerable are } and Signor Raspi 
and Herr Grosse were honoured with marked approbation. The 
performances were conducted, and Mr. Burton was 
mageeedty a Mercury 

NGSIGHT.— Mrcuanics’ Instrrvtion.—The sixth and last 
eoncert of this series was given on Friday evening, the 26th ult. 
‘The vocalists eng 


Henry Wilson, 


of youth,” Donizetti; on being encored, she substituted a 
Scotch ballad. Miss Newbound received a like compliment in 
a song by Millard. Mr. Wilson was most effective in Hatton's 

ing song, ‘‘ Under the greenwood tree;’’ likewise in a 
duett with Miss Whitham, ‘‘Dear maid,’ Bis We must 
not conclude without complimenting Mr. J. W. Elliott on the 
able and talented manner im which he has conducted this series 


of concerts. We must also congratulate and sympathize with 
him on the rendering of his quartett, ‘“The 

congratulate him as to the extreme beauty of 
and offer our sincere sympathy as to the way 


*s holi ;" 
the composition, 
it was rendered, in 
consequence af the absence of the ‘“bass** Mr. Smith. We 
= bear it again under more favourable cireumstances. 
CHESTER. — Tue Goon Fray Oratorto — The great 
Free-Trade Hall was crowded on the evening of Good Fricay to 
listen to the ever-welcome oratorio, The Messiah. A general 
familiarity with the various choral details of this great work, on 
the part of the chorus-singers of Lancashire, could searcely fail to 
ensure a tolerable degree of certainty as regards success in that im- 
rtant department, while the numerous instrumentalists residentin 
ester may be naturally supposed to be well read in a work so 
often performed. The principal vocalists on this occasion were 
the young, but clever, lady pupils of Mrs. Wood (of Leeds), of 
whom we have previously and recently recorded favourably, 
together with Messrs. Mann, Ramsden, and Lambert—the latter 
gentleman (from York) being new to a Manchester audience. Of 
the vocal efforts of the numerous lady principals, we may remark, 
that general success was realized, the exception being the exqui- 
site air, ‘*‘ He was despised,’’ the rendering of which was not to 
us at all satisfactory, notwithstanding the fact that Miss Pillin 
was encored. The style was of a character to call forth the feel- 
ing of desire to appland the singer for her vocalization rather than 
the more clearly evident effect. purposed by the, composer, 
which bron ee Ais contemplative Degrees on the part of 
an audience su to be appreciating the i e sor- 
rows of a catia Redeemer, rather than being oceupied in esti- 
mating the talent of the vocalist. Miss Pilling must tolerate the 
feeling of duty me wore the critic’s assertion that, while we 
fully estimate and acknowledge the valuable voice possessed. by 
this young lady, the supremely sorrowful air, ‘‘ He was despised,’’ 
demands a very different reading to the one given on Good Fri- 
day last: it was rather that of indi; feeling, aroused by the 
unwarrantable and barbarian cruelties ted, than a felt-to- 
be feeble, though earnest endeavour to (as far as possible) pour- 
tray in a detail picture the inexpressible sufferings experienced by 
the Man-God—griefs and sorrows heaped upon His unoffending 
head, consequent upon the accumulated sins of whole nations 
already passed away, and of myriads, multitudes, then and even 
as yet unborn. With so fine a natural contralto register, we ven- 
ture the opinion that Miss Pilling may hope to—in time—secure a 
very high position, provided.always,and of course, that well-directed 
study ensures.a generally irceproachable excellent reading of high- 
class works. Of other various portions of the work we may remark 
that the opening recitative, “Comfort ye,” wasthe best of Mr.Mann’s 
effects, the next better of the tenor airs being the ‘‘Behold and 
see ;’’ while the declarative and *'Fhou shalt break 
them,”’ was sadly deficient as regards both the grandeur of style 
and indispensable energy, 80 requisite in this composition. e 
must do Dame Netare the jastiee to remark that she has beer or 
the whole liberal in her dispensations to Mr. Archibald Mann, as 
regards the original quality of this gentleman’s voice, but we 
trust that the young vocalist will not allow himself to be led into 
the sadly too common error committed by many of the aspirants 
to vocal honours—that of suffering himself to be induced to sup- 
se that the indiscriminate applause of an excited crowd is to 
considered as genuine evidence of irreproachable excellence, 
but rather, on the other hand, be inclined to the kindly- 
intentioned (though sometimes ly unweleome) advice of 
friends, whose evident object. (seeing: that it could not possibly 
benefit themselves),in pointing out questionable: ies can 
only be the result of a desire te enhance: the real. i 
we trust—a rising vocalist; and, as we have 
Pilling’s case, so, with such # natural vocal organ, 
may, with judicious culture, ultimately rise to » 
eminence; but much mental steady is requisite to secure a highs 
oN the undying works of Hardel and other it 
- Ramsden’s carefit? and an 
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song ‘* Why do the nations’ wes admirably rendered by Mr. Lam- 
bert. This gentleman possesses a ‘truly noble and manly ‘voiee,' 
rich and powcrful, firm, :and wnusudlly ‘solid in the lower notes ; 
a little more.attention ‘to enunciative circumstanees would render 
thisigentleman’s fine basso register still more ‘valuable, ‘together 
with ‘the all-desirable addition of somewhat ‘more expression. 

We come now to a question of considerable moment—the ‘an- 
nouncements, advertisements, and placards ‘stateth (most impor- 
tantly) that the ‘band.and ‘chorus would consist of—or nearly— 
two hundred performers, whereas only something a little more’ 
than about one-half the advertised number appeared! However 
well those present did their duty, it is an evident fact that the 
public do not relish being disappointed; ‘and this lack of numbers 
(to'the-exten: of ‘some four-tenths at least) was‘also an ungene- 
rous fact, seemg that every available inch of room was well occu- 
pied, and, therefore, for that, if for no other ‘and higher reason, 
the management were in honour bound to fulfil the promises 
matte to'a liberally-disposed audience. It'is not any part of our 
business to enquire who the ‘parties actually to blame may be, 
but'we ‘do not hesitate to assert that it is by ‘no’means desirable 
to implant in the ‘public mind a feeling dt suspicion as to the 
truth of statements to be in future advertised respecting perfurm- 
ances proposed ‘to ‘be given on a large scale. 

Sarurpay Orcrestra Concerts. —The performance of Haydn's 
sublime oratorio, The Creation, took place‘on Easter'even, in'the 
Free-Trade Hall, and was ‘well attended. ‘The auilience, if not 
so Mumerous as on the previous evening, was, nevertheless, we 
trust, satisfactory in a —pecuriary sense. The general arr 
metits were better than those of the Good Friday oratorio, ‘the 
chorus being very considerably increased ‘in numbers, while ‘the 
band was the usual ‘‘ grand orchestra of sixty performers.” "We 
are willing to excuse what may be easily accounted for, viz. : a 
want of that positive character, as:regarils‘some of the choruses 
in this work, which we more generally observe in the choral por- 
tions of the more familiarly known Messiah. We might 
instance the ‘Awake the harp” ‘as ‘being less firm and 
decided than is desirable. This, doubtless, arose from the 
tuple circumstance of occasional difficulty of intonation, awkward- 
ness of time, ana ‘the extraordinary orchestral ¢laboration so 
cleverly and descriptively employed in this ¢horus—and indeed 
also throughout the ‘entire oratorio. With the exception that 
oecasionally the powers of ‘the band were overwhelming, the 
accompaniments were very finely rendered, many of ‘the wind 
instruments being especially deserving ‘of commendation. ‘Of 
the soli principals we may remark, that Miss Vinning ‘is rapidly 
lmjproving in oratorio performances ; but althouvh the:executive 
rendering of the two grand arias, ‘‘With verdure clad’’ and 
On mighty pens,’’ must be considered exceedingly clever, 
we ere disposed to think that more descriptive reading 
is requisite to render them actually irreproachable. It 
should be borne in mind, that it is the ‘special duty 
of the vocalist to pourtray the ‘progress of the work of 
creation, and, therefore, the various details should ‘be rendered 
as unmistakeably definite as possible, in'whatever form ‘they may 
be presented. Mr. Lockey sang the ‘tenor ‘wirs in ‘his ‘usually 
Correct manner. As regards the exceedingly dramatic and 
descriptive recitatives given to the solo basso, a litthe more sub- 
stance of voice is desirable than is, ‘as yet, possessed by Mr. 
Bentley. The young gentleman evidences considerable skill, 
and the general ‘reading of the part was very agreeable; but'the 
more imposing character requisite in ‘some portions was-evidently 
wanting; nevertheless, on the whole, this performance of the 
oratorio of Zhe Creation was the ‘best which has ‘taken ‘place in 
Manchester of late "years. 

NORTHAMPTON.—Cuorat Socrty.—Tbis society gave'the first 
of a series of four subscription concerts on Tuesday last. ‘The 
performance consisted of Haydn's Imperial Mass. “The -opening 
movement, the kyrie, was well delivered, the 
most bap any ‘to this grand and «massive opening ‘of 

















































acquitted herself very well, considering ‘that she was rather 
nervous. ‘She has.a:light:and pleasing voice. This quartett was 
aceonmpanied iby Mr. Woodward on the:organ. 

The second part commenced with Romberg's cantata, Zhe 
Transient.and Kternal. Miss Stabbach sang ‘*On mighty pens,"’ 
and Mr. Montem Smith:sang a song:by‘ Hobbs. ‘The chorus next 
‘sang'the'“ Ave verum'’ of Mozart, -a «most:difficult ‘pieceto 
‘in tune, ‘but they acquitted themselves 'very well. Miss Stabbach 
and Mr. Smith mext sang ‘a duett from’ Costa's Hii, “ Harmah, 
‘why weepest thou?” the accompaniment ‘being remarkably well 

layed by Mr. M‘Korkell. The finale was the “Gloria’’ from 

ozart’s 12th Mass, and thus finished one of the best concerts 
ever given by the Choral Society. Too great praise cannot be 
given to Mr. M‘Korkell for the very able way in which he con- 
ducted. Mr. Woodward presided “at the organ, and the 
‘vast power of that instrument under toleruble control. are 
sorry to hear that this-very promising ‘society had nearly exploded 
through want of fands'to carry on ‘the ‘proceed but, through 
the kindness of ‘several gentlemen, ‘a su on ‘was entered 
upon at'the annual meeting, and enough ‘money was ‘subscribed 
to pay the debts of the society, ‘so that it ‘might have ‘a fresh start 
unencuntbered. 

WATFORD.—An interesting concert was given in ‘this'town ‘on 
Tuesday last, in connexion ‘with, ‘and ‘for ‘the “benefit of, “the 
Literary Institution recently established ‘here. The ‘room was 
filled by a ‘highly —— and ‘an ‘attentive audience. The 
vocalists were Mr. ‘and Mrs, ‘Tennant, ‘ana Mr. and Mrs. Winn; 
instrumentalists, Mr. Pettit, violoncello, Mr. Dracott, pianoforte, 
-and Master Graves, harp, the ‘two latter being ‘local performers. 
Mr. Baker ‘accompanied on'the piano. Mr..Tennant’s fine ‘tenor 
voice and perfect intonation secured rapturous lause ‘and 
frequent encores; ‘he ‘sang everything well. Mrs. Termant was 
‘not, however, equally successful; ‘her —— “ Sweet and 
low,”’ ‘was ‘rather ‘out of tune, but‘she sang “The 'young moun- 
taineer,”’ by ‘Auber, in’a very spirited and efficientmanner. Mr. 
Winn has‘greatly ‘improved lately ; ‘we think he ‘deserves ‘to ‘rank 
amongst the first of our native vocalists, ‘for we know vf no ‘one 
possessing’a finer quality of ‘voice of its kind, and‘he is evidently 
a well-educated and clever musician; his singing was ‘h 
appreciated, and in tn me ge hearty applause ‘and w 
merited encores. Mrs. Winn also delighted ‘the audience by her 
sweet ‘style of ‘ballad singing, ‘nd the ‘song, “*I waited for the 
twilight,’’ was re-demanded. We must not omit to mention Mr. 
Pettit’s violoncello'playing. Wershould wish him:a better instru- 
ment ; he, ‘however, played a solo by Piatti, and’also one’on Trith 
airs by Hausmann, very ‘correctly, and ‘with taste. Mr. A. 
Dracott (a pupil of Pauer’s) made his débd¢ in a duett for'the 
piano and harp, with Master Graves, which was a very creditable 

ormance ; -his svlo-on the piano gave evidence of carefuletudy, 

is execution is neat and {distinct, and his reading intelligent 
without affectation. Mr. Baker accompanied with judgment and 
nice taste, but the concerted music appeared to require rehearsal. 
A second concert is announeed,.and we are hoping by next season 
to organize a society for ‘the ‘culture of music, and for rational 


recreation, in our hitherto rather dull, though pleasant, little 
town. 





Beviews. 
— 
Marre. Nocturse. ‘By Brier Ricuarps. (Mills.) 

“This nocturne is worthy the attention of teachers and amateurs 
desiring to meet with an agreeable and morceau de salon. It 
is tranguil in character, as nottwrnos should be, and ‘is free ‘from 
the digital scampers with which we.not uafrequently meet in such 
compositions. 





Kine Witnar'sDaurxixa Horn. Song. By Frepsnic Ancumn. 


mass. Mr. Groves, an amateur-of this ‘town, gave the bass solo, Compass, ¥' sharp to E. 

“Qui Tollis,”’ with a great deal of e ion. The**Quoniam” |] This forms ‘No. 26 of Wessel and Co.'s series of bam 
was given with great spirit. The ‘*Credo’’ was rendered with | songs. It: sa woice with a compass of nearly two octaves. 
Breat precision and b 88. Miss ‘Stibbach sang ‘* Et Incar- | The is careful, but:there is not a sufficiency of ‘theme, 
natus ma ic’ : 


a pathetic manner: she was ‘assisted by Mr. | neither is ‘enough floridity or novelty of treatment to com- 
Montem Smith, to whom a world of praise is due for the ale y! ' 


way in which he:sang the tenor solos throughout. ‘The quartett, | styled 
wigess Dei,’ was by the ——- assisted by Mr. 
Groves and Miss er, & young lady of ‘this town, who 
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a pianoforte accompaniment to it, so we do not subscribe 
to the plan of expressing ‘‘ voice and piano,’’ unless the 
singer and instrument are in equal aay woe like the 
organist and bellows-blower. We wish Mr. Archer had issued 
something of a less pretentious character for his ‘*Op. 2°’— 
something innocent, and more like some of the ballads which we 
occasionally have the pleasure of condemning. If ‘* Witlaf’’ 
had been his 50th op. it would probably have been a fine song. 
As it is, it appears too much of an effort, though, after all, be it 
understood that it is not bad by any means. 








ORGAN, 
—~— 


Batu.—On Vester Wa a very pleasing musical enter- 
tainment was given by Mr. Sweetland, to a large assemblage of 
his fiiends and the musical public, at his organ manufactory, 
near Walcot Church. The programme, which was very judici- 
ously composed, consisted of two parts, the one of sacred music 
selected from the works of Mozart, Mendelssohn and Handel, 
and the second of secular music, consisting of ballads, glees, &c., 
and concluding with the ‘‘ miserere’’ scena from Ji Trovatore. 
The vocal J aw of the entertainment was by Mr. Sweetland’s 
Quartett Union, and the very creditable manner in which the 
whole of the pieces were rendered, afforded conclusive evidence 
of great care bestowed in the training, and of considerable 
musical taste and knowledge possessed by the members of the 
union. Mr. Howarth presided at the organ with consummate 
taste and execution. He treated the company with several 
extemporaneous PeRoenencen, including an imitation of Picco 
upon his tibia (which the peculiar character of the organ enabled 
him to give with the most complete fidelity), and also to a selec- 
tion from // Trovatore. The instrument, whose powers Mr. 
Howarth so thoroughly displayed, was a very beautiful drawing- 
room organ, built ‘by Mr. Sweetland, and in which are several 
new inventions and improvements completed by him after much 
labour and study. Amongst these is an ‘‘expression lever,”’ 
by which the player is enabled to produce instantaneously, by 
manual operation, and without removing his hands from the keys, 
various degrees of power from the most delicate piano to full 
organ. There is also a plan for changing and combining the 
stops by the fingers without taking them off the keys. The solo 
stops represent different instruments of music, by which sweet- 
ness and variety of tone are eminently attained, in this unique 
instrument. We need scarcely say that the company were 


highly delighted with the musical entertainment thus afforded 
em. 


Winenester.—An organ, erected by Mr. Walker, has recently 
been opened in St. Thomas’s Church. 








Horeiqn. 


MILAN.—The theatre of La Scala has closed for the season. 
Guillaume Tell has proved a great attraction, and has drawn 
crowded houses, and it takes no small number of persons co crowd 
La Scala. A ballet d'action, Rodolfo, founded on Sue’s Mystéres 
de Paris, has also proved successful—rather, however, in con- 
sequence of the goodness of the corps de ballet, and of some 
effective scenery, than by reason of its merits, for it is a very 
meagre affair. Singers and dancers were loudly applauded ; but, 
which is rather strange, there was a total absence of the bouquets 
which are generally thrown to the public favourites at the close 
ofthe season. Guzllawme Tell has been well got up and well sung. 
The prima donna, Madame de Vries, is a good and careful singer, 
although some people here think her a little deficient in expres- 
sion. Guicciardi isan excellent barytone, but the great favourite 
of the day is Mongini, who would be a valuable acquisition to any 
theatre in Europe. If we run over the list of names of tenors of 
note now living and singing, we find so very few whose voices 
have not suffered from overwork or some other cause, that we 


feel inclined to put freshness, on account of its rarity, very high | limi 


indeed in the list of tenorial qualifications, One is really weary 
of hearing those voix fatiguées, whese owners can do nothing 
without straining and forcing. Mongini is quite a young man, 





two or three years under 30, and his voice has a Celightful supple- 
ness and freshness, although it is impossible to say how long it 
would resist such as singing Guillaume Tell three nights running 
in such a theatre as La Scala. He will now have a little repose. 
He has not been here long, but persons who have heard him from 
his arrival say that his voice has already lost some little of the 
beautiful freshness it then possessed. A person hearing him now, 
for the first time, would not imagine this. Mongini was at St. 
Petersburg last, and is engaged there again, on very high terms, 
for next winter. 





How to Ger A Dinner.—Dr. Arne was with a party of 
musicians in a provincial town where a musical festival was being 
celebrated. They went to an inn to dine, but were told that 
everything eatable in the house was engaged. All despaired save 
the *‘ Mus. Doc ,’’ who, cutting off two or tbree ends of catgut, 
and observing a waiter carrying a haunch of mutton toa company 
in an a’ joining room, contrived to drop his bits of catgut on the 
meat. He then returned to his companions, to whom he intimated 
that dinner would soon be ready. Going out, Arne encoun- 
tered the waiter, bearing away the joint with a look of disgust in 
his face. ‘‘ What are you doing with that mutton?’’ was his 
query. ‘Iam taking it back to kitchen, Sir; the gentlemen 
cannot touch it? Only look, Sir,’’ said William, with his nose 
in the direction of the bits of catgut, it’s enough to turn one’s 
stomach!’’ ‘‘ William,’’ said Arne, gravely, ‘fiddlers have 
very strong stomachs—bring the mutton to our room.’’ The 
haunch was eaten—but William had ever afterwards a contempt 
for musical people, who not only ate grubs, but declared that 
they liked them. 








THE ENCORE NUISANCE. 
(From Punch.) 


Certainly in one respect, at any rate, we agree with a contem- 
porary that the new St. James’s Hall has been 

“— most promisingly opened, and the occasion gave betokenment 
and sign of a new era in our musical entertainments.” 

The respect which we refer to is that on the night of the in- 
auguration concert the programme was gone through without 
there being an encore. As far as our experience enables us to 
judge, this fact is unparalleled in concerts now-a-nights ; and on 
this account alone, if for no other reason, the opening of the 
Hall deserves a special mention in our world-read columns. A 
performance of such promise reflects a like credit upon all who 
took a part in it, whether vocally or instrumentally, or indeed 
auricularly. The audience did their parts as well as band and 
singers, and the result was a success beyond the wildest hopes of 
the well-wishers of the Hall. To inaugurate a concert-room 
without suffering an encore is an achievement such as even the 
most sanguine would have hardly dared to dream of; and every 
one of those who had a hand or voice or ear in it, we heartily 
congratulate upon the triumph they have won. 

Encores are not solely matters ot bad taste. They result from 

eediness more even than from ignorance. People have a ten- 
oeve ‘to try and get as much as they are able for their money, 
and areespecially delighted if they can manage to get somethin 
more than what they’ve paid for. Your shop-huntress is charm 
with half-an-ounce of over-weight, or an inch or two of ribbon 
more than has been charged fer ; and persons who contrive to 
swindle an encore are gratified by thinking that they've gota 
something given in, and are apt to pride themselves upon their, 
sharpness in so doing. Now, it may do these people good to 
take this ill conceit out of them; and the best cure for their 
cheating is to show their fancied sharpness only proves them to 
be flats. It may be assumed that the getters-up of concerts 
know pretty well the money's worth of what they have to offer; 
and make allowance in their estimates for the chance of being 
asked to give a trifle over-measure. Caterers of music, in draw- 
ing up their programmes, reckon the encores as part of the per- 
formance, and so shorten their selection, in order to make room 
for them. ‘They have to pay their artists for a fixed amount of 
work, and of course must keep the quantity within the stipulated 


ts. 
Herr Splittsckull is engaged to sing four songs per night, and, 
as he’s sure to be encored, he is announced to sing two only. 
Herr , Splittsckull knows the current value of his notes, and of 





ee rr 
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course will not with them without their aureous equivalent. 
He is not a whit more likely to give a song in grafts, than a 
would be to let the buyer of a bath-bun take another 

without paying for it. In persisting therefore to encore the 
Herr, the public in reality gains worse than nothing. It gets 
two songs sung twice over, instead of four distinct and fresh 
ones. It thinks to cheat the Herr, whilst in fact it cheats itself, 
getting two stale buns, and paying for new ones; and the verdict 
we should bring in would be, Serve it right. 

We perfectly agree with our contemporary aforesaid that - 

“Mr. Owen Jones has shown both taste and skill in the internal de- 
coration, and the St. James’s Hall may be pronounced by far the most 
complete and highly ornamented concert-room in London.” 


Nevertheless, as there is nothing which Punch could not improve, | “°5 


if allowed to take his way with it, we think if Mr. Owen Jones 

had consulted us beforehand, we could have suggested an amend- 

ment in the way of decoration which might have pleased the 

audience as well as the spectators. We should have proposed 

that on the walls and ceiling of the Hall, and especially conspicuous 

upon the orchestra and organ, the words should be isin 9 
“Ma Encore’ Allowey.” 


All caterers of concerts should take this as their motto, and 
emblazon it on all their programmes and admission tickets; and 
efficient M.C.’s should attend at the performances, to take care 
that the rule be strictly carriedout. Anybody wilfully demanding 
an encore, or aiding and abetting any swindler who might do so, 
should be taken up and sentenced to attend the House of 
Commons every evening for a week, to cure him of his wish to 
hear the same things over twice. If this tremendous punishment 
were rigorously enforced, we think that the encore nuisance 
would speedily be checked; and Mr. Punch and other sensible 
and rightly thinking persons might find it possible to go to 
concert-rooms in peace, without their having nightly to do Battle 
with the fools who clamour for encores. 








ROBERT SCHUMANN’S IMPRESSIONS OF VARIOUS OPERAS. 
THEATRICAL NOTE-BOOK, 1847-50." 
Borgipizu's John of Paris 
(May, 4, 1847, in Dresden.) 

A masterly opera. Two acts, two decorations, two hours in 
length—all admirably contrived. John of Paris, Figaro, and 
The Barber, the first comic operas of the world ; each mirrors its 
composer's nation. 

Instrumentation (to which my attention now is principally 
directed) every where masterly ; the wind instruments, especially 
the clarinets and horns, treated with partiality, nowhere covering 
up the voeal melody—the violoncellos effective here and there as 
he eres voices. high inate anuait 

he horns ring in a high register, when voice-part i 
higher, very finely and blend with the voice. 
Marscnnar’s Templar and the Jewess. 
Heard with sa The here and th 

wi t enjoyment. e composition ere 
lacks repose, ag quite clearl intramented, with a falness of 
happily conceived melodies. nsiderable dramatic talent—some 
reminiscences of Weber. 

A jewel which cannot entirely divest itself of its rough exterior. 

Treatment of the voice-parts ungrateful, and smothered by the 
orchestra. Too much of the trombones. 


The choruses went ludicrously bad; some of them should have R. W 


produced a greater effect. 
In short, after Weber's, the most important German opera of 


recent times. 
Guvcx’s Iphigenia in Aulis. 
S De Ean i agner, Iphigenia; 
chréder-Devrient, Clytemnestra; Johanna W igeni 
a te ig og ap ; greeny. —_ ¥ 
i put stage ; costumes 
be ee 
the music; I thought I heard it here and there. And he has added 
oa Te passe ‘‘Nach Troja.’’ This is decidedly inadmissible. 


would perhaps have reversed the provess with Richard} 


Wagner's opera: he would have retrenched, cut out. 
*From Diigh?s Journal, 





But what shall I say here of the opera? As long as the world 
stands such music will continually come into again ; it 
can never grow old. 

A great original artist. Mozart evi stands upon his 
shoulders; Spontini copies him often word for word. 

The conclusion of the opera, again, is extremely effective, asin 
Armida. 

Rresarp Waanenr’s Tannhauser. 
(Aug. 7, 1847.) 

An opera not to be despatched in a few words. Certain it is, 
it has a touch of genius in it. Were he as melodious a musician 
as he is an intellectually gifted one, he would be the man of the 


Much might be said about the opera, and it deserves it, but I 
must reserve it to another time. 


Donwern’s Favorita. 


(Aug. 80, 1847.) 
I only heard two acts. Puppet-show music! 


C. M. von Wener’s Luryanthe. 
(Sep. 28, 1847.) 

We have been transported, as we have not been for long before, 
The music is still too little known and recognized. It is heart's 
blood, the noblest he had in him; a piece of his life this a 
has cost him, surely. But then he makes himself imm b 
the means. 

A chain of sparkling jewels from beginning to end. ll in the 
highest degree genial and masterly. How admirably charac- 
terized the individuals, especially Eglantine and Euryanthe, and 
how the instruments ring !—out of the inmost depth they speak 
to us. 

We were quite full of it, and talked it over a long time. The 
most genial piece in the opera seems to me the duett between 
Lysiart and Eglantine, in the second act. So too the march in 
the third act in honour of the same ; but the crown belongs not to 
particular parts, but to the whole. 


Rossrni’s Barber of Seville, 
(Nov., 1847.) 

With Viardot Garcia as Rosini. Ever enlivening, genial music; 
the best that Rossini ever made. Then Viardot makes 
variations in the music; scarcely a melody does she leave 
untrimmed. What a false view of virtuoso freedom! Still it 
is her best réle. 

Avser’s Masaniello, 
(Feb. 22, 1848.) 

The opera of a musical child of luck. The subject has keptit 
up. The music is, mdeed, too coarse, soulless, and, moreo 
hideously instrumental. Here and there sparks of genius. 

Weser’s Oberon. 
(March 18, 1848.) 
Really too lyrical a subject. Also the music is inferior in fresh> 
ness to other operas of Weber. A slovenly 
Srontini’s Fernando Cortes. 
(July 27, 1848.) 
Heard it with rapture for the first time. 
Bzgrnoven’s Fidelio. 
(Aug, 11, 1848.) 
Bad performance and incomprehensible taking of the tempi by 
agner. 
Cirmanosa’s Matrimonio Segreto. 
(June 19, 1849.) ) 
In. technical respects (counterpoint and _ instrumentation). 
hly masterly, but ise rather uninteresting, and at 
last really tedious and empty of all thought. 
Cuzrvnini’s Wassertraeger (Les Deux Journées). 


(Suly 8.) 
t have heard for the first time for 
The Prophet, by Giac. Murensusx. 
(Pe 2, 1980) 
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Miscellaneous, 


(Continued.) 
WILLIAM CARTER informs the Pub- 


lic his stock of Aberdeen and Perth Linsey Woolsey 
PETTICOATS are now complete with every variety 
of heather colours, suitable for the season. 
8. d. a. a, 
Ladies’ Moreen Petticoats . . . . 411 t010 6 
Linsey Woolsey Petticoats . . 8 6 to 21 
Quilted Australian Wool Petticoats .12 6 to 17 
Eider Down Satin quilted Petticoats 35 0 to 66 
Parisian Eugenie Hoops, Watch- 
spring Skirts .... - 6 6 to 21 
N.B. Watch Steel Spring, Malagar, Chip, Straw, &c., 
for Petticoats, now so much in demanc. 


To Ladies—AVOID TIGHT LACING, 
And try WILLIAM CARTER’S 

. a, »» & 

Bodices, with patent front fastenings 3 11 to 10 6 


‘or 0 
6 
0 
0 





Self-lacing front-fastening Stays. . 8 6to14 6 
Family and Nursing Stays, self- 
adjusting .s-c«cccse © CtOM 6 
Paris wove Stays, all sizes . . oa 511 


Address, WILLIAM CARTER, 22, Ludgate-streesé, 
St. Paul’s, E.C. Engravings of the above, or whole- 
sale lists, free. 


MAGIC OPTICAL ILLUSIONS. 


Liberal arrangements are offered parties bringing 
out this extraordinarily novel dramatic entertain- 
ment, combining living with spectre performers, 
life size, in Dickens’s “Haunted Man,” &. Apply 
to Mr. Dircks, C.E., patent agency office, 32, Moor- 
gate-street, City. 








The Recent Changes of Temperature.— 
It is very important that such changes as have re- 
cently taken ony in the temperature of the atmo- 
sphere should not be treated with indifference. The 
were should be watchful of the effects which they 

equently have onthe body. Theskin and the ner- 
vous system suffer severe aerrmpene. Blotches, 
Boils, Rheumatism, Colds, Sore Throats, and the 
many other complaints of this nature, being fre- 
quently generated through the above cause. When 
symptoms of the above diseases show themselves, 
they should be promptly attended to. HoLLoway’s 
PILL8 AND OINTMENT are wonderful remedies, and 
eradicate the above attacks immediately they show 
themselves. 

Sold by all medicine vendors throughout the 
world, and at Professor Holloway’s Establishment, 
244, Strand, London. 


Exhibitions, &e. 


—o 
CRYSTAL PALACE.—Floral Bazaar. 
for the EXHIBITION and SALE of SPRIN 
FLOWERS, on Wednesday, Thursday, and Friday 
next, 14th, 15th, and 16th April. Open each day at 
Ten. Admission, One Shilling; children under 12, 
half-price. 


PROFESSOR WILJALBA FRIKELL. 
ST. JAMES’S THEATRE. 
Last week but two, and last appearance in England 
previous to Professor Frikell’s departure for R 
“TWO HOURS OF ILLUSIONS,” 
as performed by command before Her Most Gracious 
Majesty the Queen, and Court at Windsor Castle.— 
Every evening at 8; Wednesday and Saturday after- 
noons at 3. 200th performance on Monday, April 12. 
Immense success of the new tricks, “The Shower of 
Toys ’’ and “A Fast Coach for the year 2000.”” 
rivate boxes, Two Guineas, One Guinea-and-a- 
half, and One Guinea; stalls, 5s.; balcony stalls, 4s.; 
boxes, 3s.; pit, 2s. ; frallery, ls. Places may be se- 
enrol at Mr. Mitchell's royal library, 33, Old Bond- 
reet. 


Zoological Gardens, nt’s Park.— 
The above GARDENS are OPEN daily. Among 

















the recent additions are a No elk, and a 
new jaguar, from Mazatlan. Admission, 1s.; on 
Mondays, 6d. 

GREAT GLOBE, Leicester - square. — 
LUCKNOW and DELHI. — DIORAMA of the 
SIEGE and the CITY of DELHI; its Streets, 
Palaces, an ificati 1 8 p.m, 
ndia, a Diorama of the Cities of, with V: of 
Calcutta, Benares, Agra, and the es of the 





Revolt, at 12 noon, and 6 p.m. The new Indian 
the Se 


EASTER HOLIDAYS. 


THE ROYAL POLYTECHNIC. 

Patron—H.R.H. the Prince Consort. 
“The GRAND PHENOMENA of NATURE:” 
an entire New Series of Dissolving Views, with 
beautiful Dioramic Effects, painted by Messrs. Hine, 
Clare, Perring, and Davies, illustrating Earthquakes, 
Volcanoes, Thunder-storms, Parhelia, the Aurora 
Borealis, the Spectre of the Brocken, Mi , Ava- 
lanches, Water-spouts, Geysers, Cataracts, Wonder- 
ful Caves, &c. &c. &c., with new descriptive Lecture 
by J.D. Malcolm, Esq., daily at a Quarter-past Four 
and a Quarter-past Nine. 


The highly effective Bieedrong Scenery, illustra- 
ting THE REBELLION IN INDIA, daily at Two. 


CURIOUS LIVE INSECTS in the Oxy-Hydrogen 
Microscope, daily at One and Half-past Seven. 


First of a New Course of Popular Lectures (plenti- 
fully illustrated with Experiments) “On the GREAT 
FORCES of ATTRACTION,” +s J. H. Pepper, 
Esq., F.C.S., A. Inst. C.E., &e. &c. &e. 

A New Course of Lectures by Thomas Griffiths, 
Esq., late Professor of Chemistry at St. Bartholo- 
mew’s Medical College, and Author of Md pe u- 
lar Works on Chemistry. On the CHEMIS' of 
AIR, EARTH, FIRE, and WATER. 


A New Musical Entertainment, on Monday, 
Thursday, and Saturday Evenings, at Eight, by 
G. Armytage Cooper, Esq., assisted by Mrs. G. A. 
Cooper, entitled “THE EXCURSION TRAIN,” 
being a Romance of the Rail, with New Butfo 
Songs. 


For further particulars, see Programme of the 
week, which is sent anywhere for two postage- 
stamps. 


Admission to the whole, One Shilling; Children 
under Ten, and Schools, Half-price. 


ROYAL COLOSSEUM, 

Open from 12 till 5, and from 7 till 11—ASTRO- 
NOMY, _ every morning and evening, by Dr. 
BACHOFFNER, with Full Description and Mlus- 
trations of the Great Eclipse.—Views of the Halls_ 
and Mansions of the Ls ge Nobility, with Hu- 
morous Descriptions by Mr. Traice, and Musical 
Illustrations by Miss Clari Fraser, Mr. Ormond, and 
Mr. Plummer, — Gigantic Diorama of Lisbon, — 
Mountain Torrent, Caverns, &c. Admission, 1s.; 
children under 10 and schools, half-price. 


MR. ALBERT SMITH 

has the honour to announce that MONT BLANC 
is OPEN for the SEASON. The route of the 
tour is as follows: — The Rhine Panorama, be- 
tween Cologne and Heidelberg, forms an Intro- 
duction, before the actual journey, which takes 
the travellers through the Bernese Oberland, by 
Zurich, the Rigi, the Lake of Lucerne, the Jungfrau, 
the Great St. Bernard, and Geneva, on to Chamouni. 
The Ascent of Mont Blanc, as before, forms the 
Entr’acte, The second part is entirely devoted to 
Naples and the adjacent points of interest. 

mhese, painted by Mr. William Beverley, com- 
prise a general view of Naples from the Heights 
of Pausilipo—the Santa Lucia and Hotel de Rome 
at Naples, looking towards Portici—the House of 
the Tragle Poet at Pompeii—the Ruins of Pestum 
—the Blue Grotto at Capri the Ascent of Vesuvius; 
and the Bropties of Vesuvius on the 24th of Septem- 
ber last, with the lava running down to the Atrio 
dei Cavalli, at which Mr. Albert Smith was present. 
Mr. Smith was fortunate enough to encounter seve- 
ral old friends on the journey, including the En- 
gineer of the Austrian Lloyd’s Company at Sorrento, 
and Baby Simmons at Pompeii. ce 

The representations take place every evenin 
(except Saturday), at 8 o’clock, and on Tuesday an 
Saturday afternoons at 3 o’clock. The Box-office is 
open at the Egyptian Hall, where stalls can be se- 
cured without any extra charge. 


MUNICH GALLERY of ENAMEL 

PICTURES.—This rare COLLECTION, the works 

of Wurlitch, Chas. Deininger, Langhamer, Miller, 

Schade, Proschélde, and Meinelt, is now Exhibiti 

at No, 2, Frith-street, corner of Soho-square. Ad- 

mien, 1s. to those not presenting cards of invita- 
on. 


THE BATTLE OF BALACLAVA— 

















Mr. SANT’s t{ PICTURE, the Earl of Cardigan 
descri! the Battle of lava to the Royal 
Fami Win Castle, and containing portraits 
of H.R.H. the Prince Co: Prince of Wales, 
nee Al: Arthur, the Princess Royal, 
he Princess Alice, the Princess Helena, eg aged 
Ear! o' 


t 
the Duchess of Wellington, t 
Cardin end Lord Rivers. Is now ON VIEW 


at Messrs, Henry Graves and Co,’s, 
6, Pall-maill. s ; 


ent-street, every evening, 
aturday afternoon at 3. Admission, 1s, and 2s,; 
stalls, 3s.; secured without extra charge at the 
Gallery, and at Cramer, Beale, and Co.’s, 201, Re- 
gent-street, 


MADAME TUSSAUD’s EXHIBITION, 
Full-length portrait models of H.R.H. the Princess 
Royal, and H.R.H. the Prince Frederick William of 
Prussia are now added. Admittance, 1s.; extra 
room, 6d. Open from 11in the morning till 10 at 
night. Brilliantly illuminated at 8 o’clock. 








CHRISTY’S MINSTRELS, 


at Polygraphic Hall, King William-street, Strand.— 
Open every evening, and on Saturday in a grand 
morning entertainment, commencing at 3. Seats 
can be secured at Mr. John Mitchell’s, 33, Old Bond. 
street, and at the Hall. 


Cheatrical Announcements, 


—_—o— 


THEATRE ROYAL, ADELPHI— 


Great Attraction and Novelty for the Easter Holy- 
ys. — Return of Mr. Benjamin Webster, Mr. 
Wright, Mr. Paul Bedford, and Madame Celeste 
from their provincial tour, and re-appearance in the 
highly patronized and popular drama of The Poor 
Strollers.— First Week of a new Grand Oriental 
Operatic Spectacle, in which Miss Roden will make 
her sixth appearance on any stage—THIS EVEN- 
ING (Saturday), THE POOR STROLLERS: b 
Messrs. B. Webster, Wright, Paul Bedford, an 
Madame Celeste. After which, with new scenery 
and decorations, a grand oriental spectacular operatic 
drama, called the CALIPH OF BAGDAD. The music 
by the celebrated Boieldiere. Tie characters by Mr, 
Fourness Rolfe (his sixth poenees)s Mr. P. Bed. 
ford, Mr. J. Bland, Miss Roden, Miss M. Keeley, 
Miss Arden, &c, 


THEATRE ROYAL, HAYMARKET.— 
Reproduction of the greatly successful comedy, An 
Unequal Match, with the original cast, which, with 
the new Classical Extravaganza, by the author of 
Saeaie, will be repeated T'HIS EVENING (Satur- 
day), and every evening during next week.~ Notice, 
the curtain rises every evening at aie d to the 
comedy of AN UNEQUAL MATCH, which will be 
represented by the criginal cast, viz.: Miss 
Sedgwick, Mrs. Buckingham White, Miss Lavine, 
Mrs. E. Fitzwilliam, Mr. Buckstone, Mr. Chippen- 
dale, Mr. W. Farren, Mr. Clarke, Mr. rs, Mr. 
Braid, Mr. Coe,and Mr. Compton. After which, the 
new extravaganza, by the author of Atalanta, en- 
pred weer Cage gyre 0 - the a 
and the Pomegranate, with magnificent scene: 

Mr. William Caleott, Mr. G, Morris, and Mr. O'Cor. 
nor. The music composed and arranged by Mr. 
Spillane, and the costumes from Drawings by Alfred 
Crowquill. Pluto, Mr. Compton; Mercury, Miss 
Fitz-Inman; Ceres, Mrs. L engge | mee White; Pro- 
serpine, Miss Louise Leclercq ; 

ter; her pupils—Diana, Miss Fann wae Flora, 
Miss My hada Hebe, Miss Emma cClewee ; 
Iris, Miss Clara Dousbury: Aurora, Miss Lovell, &c. 
Concluding with the farce of MY HUSBAND'S 
GHOST. x-office open daily from 11 till 5. 


ROYAL PRINCESS’S THEATRE. 


THIS EVENING (Saturday), last time this season, 
LOUIS XI. And SAMUEL IN SEARCH OF HIM- 
SELF. On Monday, April 12, Hamlet (last time). 


ROYAL STRAND THEATRE. 
Miss Swanborough to announce that she has 

















expressly e Mr. Belton, of the Theatre Royal, 
ag hig yy Sas Fag of the ona 
er de Launnay, in Mr. in e's - 
me ING VENTORE 


successful new comedy of NOT: . 
NOTHING WIN, which, ther with the new 

ue of FRA DIAVOLO, or the Beauty and 
the B EVENING, 
and every evening until further notice, 


nds, will be repeated THIS 
Great National Standard Theatre, 





Shoreditch. — THIS EVENING Mr. Phelps, Mr. 
Frederick Robinson, and Miss At mn, of ler’s 
Wells Theatre, will perform. Concluding with THE 
SEVEN CASTLES OF THE PASSIONS. 
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of Revolt at 3 and 8 o'clock, 
Illustrative Lecturesc—To the whole building, 1s, 
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